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Owner :  Ministry of Education
Location : Tokyo
Architects :  Hiroyuki Iwamoto
Building & Repairs Bureau, Ministry of Construction
Contractor : Takenaka Komuten Co., Ltd.
Construction Term: August, 1964 to October, 1966



%g‘ :
R

&R kE—

EZEI I3, 1962F DFEE D 2 ¥ ROFEREZ N2 L D
T, BROHOBRHE I LR L 2L ) mTH, LEEH
énto:m@%m%yséthuso%étﬁio1
DN, RICHFD 77 v = FOPFE L F ik
A v %)7-?%4>0%ﬂ@eﬂﬁm%o

ZoRBEOELHERL, BB o E ooy ¢k
LOEWwbHbN B, BEZNEHKE TR RITDE - 72[H]
b0 THEC, LerLZIvIifsE2304—T4 b

DT LDETE, EORE»LVEAD LRI T WL
. BEMEL LD, KB - R EL ) F(TE
Twb, LRBFIZ, K-/hDF—F4 ) TLlZar—-
A, SLIEHEAEOREER 2w D, ML RIS
T575 = IORPEE, %@@tk&ﬁm%twmt
W) L, Yo 2 ZBREE R, ) T (T,

bokdbIhizszs <, 4/Tu7ﬁ%nﬁﬁlz~
7T, BPOTHA VEENGNLDThhro2b, %Y

&I LFHLE»L Ltk v, But]s Tk
Lo b BELAMTMLUEL 2B, #—<vy b LEHRE
TAREIZHER, P VOBELZ T I NN—F v v | UK

TEHE

BESE
W RE 30,047m?
AR 10,807m
FEPRTHIRE 26, 988m
MR B Bkia 7 ) — bk
WT 2R k3R
T EFBE
S
PR D SRR LE S b (KD 7—4 — F) EEhRET
VXX AP 2 )= Y F7F7AF S iHNRTAL oHEY
BB - 32 7 ) — MTIL> K752+ 2 2 ar254 vk
FOEBR I T A7 70 bBKo Rt v 2 ) — A R
ES
YR wme— MEE R —<y b R RN B RE S
7AZ—WAY) LEP K FAEEH 4

64

LEBARZROINAL > F)TiE, Lo ) L%bL3E
étm%mﬁéfﬁiﬁﬁé OB —IRIT ZE A8 AT

T CHEZ B LB S LWl hwn r KN
%:mtﬁim‘:m%/%—ymgﬁu\m%&@m%

thofsr RT3, SLECHELERZR TN
2L0hH b, FRERMCE ST rE—¢ A— F2H
LT, MMBEENOBERL IR LI 2, REED
Xy 7THhV
AU LA B ) £ 3 BB £ ) 725
HERIO L Z U, BERTL 0L EARSEEN S 5 &
IAHAThHBY, FRELTIRETHEL 2w, ELE:,
I I Lo T 2 HBEFEOMRIFBAZ HINE LT
BULE. ZOWEIERKE ) BROBEL 0L, B
WA H D EBRbNDELLTH S,
RIEZDOVHIFADREIL, FEE D AT v En
S, MPBEHARDBEEEZ AL L ) G- RS 22 L
ofw6:kﬁ%70:ﬂm*ﬁmﬁé%moij7u
—FRPEMLZL DD, R DAY L O % BRI
J 372 TIE% VW, :mﬁbw)tvi<ﬁk%§nfvv:
L. HMBELTOT vy E—NAAL s KL TWwWAS IS
ELEND, TR ZORMEY, WEDLIHEFLANLEH
DD T s T w, B ErDORL H 5,
FRIZLTL 2O, AR TIEHEVIEL- &k
(G dnTirewh, LB, HEDKI»ESL, £724E%
ALOHEBHE I AL L &) EEF T I
ELHN, »OEWOEIFHICYD & EA—BHRICHL
PRBIEERE L TEWERES L, £KERNEKS 1,
13N HAOEMNES L L (FEEN 3 v RTTELLZTD
CrixnrsrtEbEs, BCSENIRHE T 5 MEEEGD
flzoWwTy, Mka 77 vob s THRELHE L, i
THMOfME» S ICE WVREEIZIZE %29 Th 5,

KANKR—NVER R 2—~<y b R MER BEIEET T A
7 —  KIFIAEAAR A

BRI AbkEsE R DA BE D RIEE KO D ASAEAR A b
AE K Roc—s o MDD MR R4 BELHET I A8 —
WAD LEP XH A ER

BE ORI sy fEs BEIRAE7IAS—HAY LEP X
AR AR A

HHEHE EGhRE ToMFEE R ilifte=240 K
TEALFALVP Bl EALSALLEP KH:v/,54FLEP
XL E

i S i

ZH 3¢ 22KV 2 [alfg ZHEALEZ34 2,000KVAX2#H 22K
V,/3.3KVHERFEEXE | 7— R, 000rpm 750 BH P
JEHERE3 ¢4 3kw 3.3kw  625kva EEM100v  1,400ah 1
St 48v  100ah 1t BhIyEkfl - SETEEIEE 3 £ 725kw  {ILIE

REVIEW

by Ryuichi Hamaguchi
The National Theater emerged from an architectural competition,
the big architectural event of 1962, causing even more of a stir
in that an architectural designer employed at a construction
company won the prize. There are three points worthy of notice
in the building. One is its outward appearance. Then there is
the clean-out floor-plan and the excellent interior design. Lastly
there is the structure .of the stage itself. This stage is said to
be the culmination of the techniques of modern architecture.
However this will be excluded from this commentary because it lies
in a different category from the architecture itself. However the
designs of the auditoriums including the stages for both the large
and small theaters are excellent in, among other aspects, that
there is no dead angle to obstruct the view from any seat, and
the acoustics are good.
At the same time, the lucidity in planning for the complicated
function such as the large and small auditoriums, lobby, dining
room and the backstage dressing rooms—an unvacillating arrangement
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of space which may be termed arithmetical—is quite apparent and
easy to use.

Should the interior not have been so unique and the design
not so intense, the building might well have laid bare a fatal
dryness. The walls were all decisively finished in the sober colored
Juraku clay and sand type plastexer's material alone, the carpet
is of the same color tone, the woodwork unpainted and even
the travertine walls of the toilets—this thorough monochronism of
the interior design appeals to us with a soft quietness and noble
grace. This monotoned foyer space of lobby alone focuses a
gay theater-like impression in the chandeliers resembling fireworks,
though moderately, but seems to possess a magic quality to pacify
the eye and the mind after seeing the colorful extravagance of
Kabuki. Take a turn to the back stage dressing room area: the
atmosphere is still the same with no difference between the front
and the back as is usually the case in the highly decorated
commercial theater. Compared with the interior, the exterior—an
electic employment of the historical Azekura style—is subjected
to both praise and censure. As for me, | would rather be on
the positive side. The reason is that since the purpose of the
National Theater is to preserve and perpetuate the classical
entertainments. | think it meaningful that the outward appearance
take the shape of the Shosoin Storehouse.

The greatest defect is perhaps, however, that there is a feeling
of damp and darkness along the eaves as if one were looking
at an under-exposed picture.

May not the source of this be found in the lack of a delicate
qualitative feeling possessed by the authentic article, even though
the concrete is dyed in the color of a time-worn wooden building.
Had this problem been overcome, the appeal of the outward
appearance would have been much greater. This is unfortunate.
Also, there has been a lack of orderly seperation of people and
automobiles in the area in front of the building.

In spite of these criticisms, however, | imagine this building will
become much better with time—when the greenery of the front
garden grows and the artificial aged color is toned down. At
any rate, standing directly in front of the building, it stretches out
to both left and right sides impressively, and is stately and good
and you realize the strength of the overall concept is worthy of
a building designed in competition. In performance of evaluation
too, the primary object of the BCS Prize, there seems to be no
problem in the plain structure induced by the clean-cut plan and
the precision in the execution of the work.
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