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BRE1&LDTYvI%ERS  View of the bridge from the exhibition room 1. T 2EEREBRT+>Y— View of the exhibition room in the second basement floor.
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P7<EBEE  Rokuro Taniuchi building.

FERINME  Exterior view from the south east.
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This public art museum was conceived as a glass box embedded in
the gently sloping natural environment of Kannonzaki Park, a place
of scenic beauty.

To commemorate its centennial, Yokosuka, which calls itself an
International City by the Sea, built this facility after becoming the
first local government in Japan to choose an architect for a public
project through a qualification-based selection (QBS) method.
After the selection, the client and the architect worked together on
the design, making an effort to incorporate the views of the public
through workshops and art museum forums oriented to the public.

Half the building volume is buried in the site, a valley surrounded
on three sides by mountains that faces the sea. The gallery and storage
wing, the main aboveground portion of the museum, is wrapped in
a double skin: glass on the outside and steel panels on the inside.
Various steps have been taken inside the bright, open building so
that it can adapt to exhibitions and public activities; the space enables
visitors to appreciate art close up in an enjoyable way. Moreover,
the circulation plan enables visitors to go out from the building to
an outdoor plaza and stroll through the grassy plaza and the Rokuro
Taniuchi Hall on the side facing the sea and the park on the side
facing the mountains. The entire complex, including the restaurant
and the workshop, has been organized so that the inside and outside
spaces are organically connected.

With respect to the environment, the storage, which is responsible
for much of the air conditioning load of the museum, has been
arranged in the center of the basement, stabilizing the temperature
and humidity and reducing the load. Concern for the environment is
also shown by the use of daylighting where possible to reduce energy
consumption for lighting and the installation of temperature sensors
in the ceiling space to achieve efficient, automatically controlled
ventilation and air conditioning.

Careful studies were undertaken in planning the construction
of the art museum wing, which is made of steel frame and glass and
subject to harsh natural forces because of its seaside location. In
particular, to assure precision of construction and quality in the
case of the roof glass surfaces, detailing and method of construction
were studied through mockups, and highly difficult problems were
solved through prefabrication, which minimized the need for on-site
welding, and measures devised for the glass joints.

After the museum opened, a route for visiting it from ships
was newly established and a new tourist network was developed in
Yokosuka. Many visitors come for the distinctive gallery spaces and
attractions that can only be experienced in this facility. In addition,
local residents use the stroll paths as well as the areas inside the
building that can be used free of charge including the library. The
art museum is being actively administered as a facility that is quite
literally open to the public. The project has succeeded in achieving its
objectives.

83



