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Chapel, Seigakuin University

et/ BEE FEMAIE-1 Location / Ageo City, Saitama Prefecture
BREE/EREN BFR Owner / Seigakuin University & Schools
HEHE /BILSKELMEMR Architect / Hisao Kohyama Atelier
MBIE/ FHESKAST Contractor /Toda Corporation
WTH,/2004%F11812H Completion Date / November 12, 2004

HH. L fLEE®RSE Facing page, above : Night view of the chapel. /AEB. T : EEBLDFEZRS Facing page, below : View of the courtyard from the corridor.
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HRIPEERLDILEEEZR2  View of the chapel from the east side stairs.
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KE (LEFEZEEEERS  Facing page : View of the ceiling in the chapel.

LEFEZAE  Interior view of the chapel.
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HHlLKDEZ28 General view from the east.
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LEEAOLDFEZRES View of the courtyard from the entrance of the chapel.
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A happy building begins first of all with a happy relationship between
architect and client.

Those at Seigakuin University involved in the project made one
study after another to see who would be the best architect for the chapel,
the central facility of the university from their standpoint as well as from
the standpoint of function and size. One day, visiting the Saitama Arts
Theater which they had selected as the venue for the university’s ‘Messiah’
concert, they had a feeling, akin to divine revelation, that ‘this was it.

The client of the chapel project selected and placed its trust in
the architect of the theater as if such a course of action were the most
natural thing in the world. The selected architect in turn responded
to the request as if it were the most natural thing in the world,
listened, respected the words and the thoughts of the client, and spent
long hours in contemplation and design.

The main space of the chapel was organized on two levels so that
it could respond flexibly to a wide range of functional requirements: it
had to serve diverse uses, from worship and lectures to ceremonies and
concerts, and accommodate from less than 100 persons to more than 1,000
persons. Notably, the 400 seats on the first floor face the stage directly,
while the 600 seats on the second floor are arranged all around the space.

Though worship is the primary activity in the chapel, a visitor
expecting something like a gloomy Gothic cathedral into which
solemn light falls from above is surprised. This is not a place where
individuals are absorbed in solitary prayer but rather a large space of
clarity and warmth where many people pray together and find comfort
in each other. Instead of a hard, strong rectangle or a circle that focuses
on one point, a gentle ellipse that provides both spaciousness and
softness even as it establishes a distinct axis was chosen for the form of
the space. 'The ellipse is said to have been one of the archetypal forms
for Protestant churches of the seventeenth and eighteenth centuries.

The ceiling, said to have been imagined as a white tent, is
divided into 192 facets for acoustical reasons. This configuration
also produces a subtle interaction of light with the wall and gives this
space of clarity and warmth a sense of intricacy and spirituality.

The care with which the technical aspects of the project have
been considered—for example, the painstakingly worked out
acoustical plan, which produces effective acoustics for every situation,
despite the diverse uses and different numbers of users, and the air
conditioning plan, which has produced a system that operates in an
effective manner as soon as it is turned on and is both economic and
easy to maintain—has made the chapel invaluable.

One should also take note of the fact that the old campus has
been restructured and given a new spatial order by means of not only
this chapel, but the annex buildings, bell-tower, and the courtyard
surrounded by those buildings, all of which were planned in
combination with the chapel. Functionally, this complex serves as the
energy center for the entire campus, including its preexisting portions.

These buildings are praiseworthy for not only translating into
reality the founding ideal of the university—to make worship the
wellspring of life—but also organically restructuring the campus
and forming both a townscape for the entire district and a place for
communication that is open to the local community.
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