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Exterior view of the south side. The left side is the conserved building of the Institute of Industrial Science, the University of Tokyo.
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Location / Minato-ku, Tokyo
Owner / Independent Administrative Institution National
Museum of Art
Architects / Kisho Kurokawa Architect & Associates
Nihon Sekkei, Inc.
Contractors / Kajima Corporation
Taisei Corporation
Matsumura-Gumi Corporation
Shimizu Corporation
Obayashi Corporation
Sumitomo Mitsui Construction Co., Ltd.
Completion Date / May 31, 2006
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Entrance lobby.
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Facing page : View of the exhibition room side from the entrance lobby.

=83

gl

— =
IRE

SYZAOE—&DE

s
#RET59 Looking down at the cafe.

B T
h7x

West view from the entrance lobby. On the top of the two reversed corns, there are a restaurant and a cafe.
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This building is the fifth national art museum to be created in Japan
but is intended to play two new roles: first, to provide a facility for
holding both nation-wide exhibitions organized by artists’ groups to
which the general public has been invited to participate and large-scale
special exhibitions planned by the curators, and second, to serve as
an art center that gathers and makes public information and material
concerning art and carries out activities to educate, and disseminate
such information and material to, the public. It is hoped that this
distinctive museum will be used by many members of the public for
not only art appreciation but a variety of other objectives as well.

There was no precedent for an architectural space intended to
play the first role. In particular, on the assumption that multiple
exhibitions of different kinds organized by artists’ groups would be
held simultaneously, the architect carried out a careful preparatory
study, formulated the sizes of a variety of spaces and circulation plans
for appropriately handling the process from the delivery, storage
and examination of an enormous number of works to the eventual
exhibition of selected works, and in the end realized seven clear, easy-
to-use galleries of different sizes, free of intermediate supports. The
building demonstrates optimal application of technology: trussed
girders, 2.25 meters deep, were used to achieve a column-free space of
approximately 2,000 square meters, and the spaces between and inside
the girders accommodate an air conditioning system for the galleries.

With respect to the second role of the building, the pleasant reading
room and study rooms arranged around a roof garden reveal everywhere
the results of careful consideration in architectural design. The large,
entrance-hall atrium, wrapped entirely in glass, is especially distinctive.
This lively interior space, which visitors can see through the sculptural glass
curtain wall from the main outdoor approach to the building, is open
to the public without charge. It is an open urban space, excellent from
the standpoint of visual perception, circulation and management. The
careful landscaping of the site, emphasizing continuity with the greenery
of adjacent Aoyama Park and Aoyama Cemetery; helps to give this large
agreeable space both a tranquil and open character that is increasingly rare
in the middle of the city and an ambience suggestive of urban culture.

This entrance hall is also a space for sorting visitors to the building by
their objective: appreciation of the often simultaneously-held exhibitions
in the galleries, inquiry in the reference material reading room, study in
the study rooms and other facilities, and dining in the restaurant. The
vertical circulation system s as clearly arranged as the layout of the rooms.

A number of difficult technical problems, such as the structure
supporting the sculptural glass curtain wall, had to be solved, but
structural-planning measures such as restraint of relative story
displacement by the introduction of a base isolation system and
ingenious construction-planning measures such as the division of
members into smaller parts to facilitate control of precision made it
possible to realize a building of high quality.

The building attracted three million visitors in the first year,
greatly exceeding expectation that it would draw 1.5 million visitors a
year. The aim of the project, to create an art museum used by many
visitors for diverse objectives, has been achieved magnificently, and the
building deserves high marks for that reason as well.
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