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Hyogo Performing Arts Center

et/ EERAEE LR 2-22 Location / Nishinomiya City, Hyogo Prefecture
BEX/EEBER Owner / Hyogo Prefecture
%itE /EERE I REHEEERBERR - RiFr Architects / Public Facility Management Division®
KAt BERE Public Facility Equipment Division,
HEIE/ KBRS Housing Construction Bureau,
Bt BANE Public Works & Development Department,
A=t REE Hyogo Prefectural Government
KAt FHiE Nikken Sekkei Ltd
A=t FHE Contractors / Taisei Corporation
KRt MALTHEE Okumura Corporation
KAt ERTHEE Asanuma Corporation
#®TH,/2005%F5831H Mori-Gumi Co., Ltd.
Araigumi Co., Ltd.
Karatani Construction Co., Ltd.
Kose Construction Co., Ltd.
Completion Date / May 31, 2005

HE H@EOE— Facing page: Common lobby.
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View of the main entrance from the entrance lobby.
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General view from the north.
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Intended to be a center for art and culture in Hyogo Prefecture, this
complex with three halls of different sizes provides the central district
next to the Nishinomiya Kitaguchi Station on the Hankyu Line with
not just an attractive space dedicate to the stage but a new symbol
for a city reborn after the devastation of a major earthquake.

The project, which took over a decade to complete and had to
overcome obstacles created by the disaster, was multifaceted both in
development and execution. It included not only a study of the
function and organization of the facilities but project funding,
administrative organization, selection of an artistic director, and a
study of diverse projects and organizations prior to design. In
particular, various anticipatory programmatic projects undertaken in
parallel with the design of the facility produced a profile of the
potential users of the facility and provided a sure basis for both
design and administration. That proved key to the success of the
facility, which has been attracting large audiences since it opened.

There is a direct connection from the station concourse, via a
deck above the street in front of the station, to the main lobby of the
theater. From this main lobby, which is located one floor above the
ground, people are led to the foyers for the two larger halls. The
largest hall, which can seat 2,000 persons on the main level and three
balcony levels, is intended mainly for operas, classical ballets and
concerts. The interior finish, which features generous use of
mahogany, creates a splendid ambience worthy of an opera
performance. The medium-size hall, intended mainly for dramatic
performances, has seats for 800; cedar that has been stained black is
used on the interior finish, creating a playhouse ambience. The
location of the foyers for these two halls one level above the ground
means the stages themselves are on ground level; this facilitates the
bringing in and taking out of stage sets and enables the stages and
the dressing rooms to be effectively linked on the first floor. The
smallest hall, an arena-style space capable of accommodating 400
seats, is located on the topmost floor, facing a roof garden. The
offices and practice rooms are on an upper floor in a central location.
The plans are effectively arranged; atriums and courtyards introduce
daylight and articulate spaces in a pleasant way in places that might
otherwise be confusing to users.

The architect limited the architectural finishes to exposed
concrete for interior walls, brick for exterior walls, and precast
concrete for colonnades, and concentrated on designing the details
as carefully as possible. As a result, the project objective, which was
to create a splendid, high-class theater ambience, has been realized in
a facility of distinctive form. Details such as arranging concrete
forms, made of cedar, not flush but stepped one millimeter from
panel to panel, and deliberately laying bricks so as to create random
ins and outs, made severe demands on the builder, but those
demands were magnificently met. Those involved are to be
commended for their sincerity and effort.
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