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Chichu Art Museum

FrirEis /&) EH) 1 EPESE3449-1 Location / Kagawa-gun, Kagawa Prefecture

BEEX /MEEAN BEEREREMNEM Owner / Naoshima Fukutake Art Museum Foundation
ETE /TSR Architect / Tadao Ando Architect & Associates
BIE/ BEERRISt Contractor / Kajima Corporation
®TH/2004%4830H Completion Date / April 30, 2004

BE HT 3K %#8% Facing page: View of triangulate court from the third basement floor.

General view.




EREZAO0-T7&D2RVUyhEBULT=AT— 2R Facing page above: View from the slope facing triangulate
court. /ERT VALY — T YUF AR—RAERIA NV FAL/FA(LLR//— 5L, Facing page below:
Walter De Maria space. “ Time/Timeless / NoTime".
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J0—R - ER AR—R Claude Monet space.




PUAI—bk  Square court.

HT2EEMEAI—NMIENSER  The corridor toward
the square court in the second basement floor.
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IRIF5—  Shuichi Matsumura
fRH:#EE Yoshihiko lida
AREFCAT  Norikazu Hattori

This is an art museum built under a hill overlooking the sea on
Naoshima, a small island in the Inland Sea of Japan.

The work is distinguished above all by the intense relationship
established between the artworks by Claude Monet, Walter De Maria
and James Turrell and the building designed by the architect Tadao
Ando. The client was strongly committed to the idea of creating a
place of spiritual experience open to individual interpretation, and
that idea was realized through the efforts and creative ambition of
the architect and builder.

The entire building was buried in the ground in order to preserve
the landscape which retains traces of the stepped fields once used
to produce salt. As a result, visitors have no idea of what to expect
of the museum’s spatial organization. An abstract sunken court,
square in plan, that greets visitors and serves as a means of symbolic
"purification" and the extended length of the tunnel-like passageway
leading from the entrance building to the gallery building also make
the visitors subsequent experience of the art spaces more spiritual,
producing what the client refers to as a spiritual experience open to
individual interpretation.

The artworks, each complete in itself, are housed in three
separate, box-shaped spaces, accessed through a sunken courtyard
that is an equilateral triangle in plan. The spatial organization of
the gallery building, which keeps the three art spaces at a proper
distance from each other, is an ingenious way to create a place for
encountering three different types of art.

The architectural spaces, except for the box-shaped galleries, are
composed almost entirely of floors, walls and ceilings of exposed
concrete. Mechanical systems, doors and windows meet the concrete
directly, unmediated by frames, enhancing the simplification and
abstraction of expression. That too helps to make the art experience
of visitors in the box-shaped spaces more intense.

The determination of the client and the dedicated efforts of the
builder enabled the architect to demonstrate his skill to the fullest.
This can be sensed throughout the building. The building sets a high
standard of quality in construction, achieving great precision in the
abovementioned places, despite the difficulty of securing materials
or workmen on an island or the extreme difficulty of underground
construction.

Finally, although the comment is not just about this work, one
should add that this museum is part of nearly 20 years of cultural
activities by the client on Naoshima, and that the new image
projected by Naoshima as a result of those activities has led to
continued increase in tourists to the island.
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