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The Nagasaki Prefectural Art Museum is located in a distinctive
environment, the Tokiwa/Dejima district which overlooks Nagasaki
Harbor. The museum participates dynamically in the urban space,
straddling a canal and forming an extension of the adjacent Mizube-
no-Mori Park. The architect's idea~to open to the public and utilize
as much as possible this unique site bisected by a canal-has made the
museum a successful tourist attraction.

Broadly speaking, this museum facing Nagasaki Harbor has
two virtues. First, it was the product of a successful collaboration
with experts highly knowledgeable about this site and environment.
Thanks to that collaboration, a once-devastated environment was
restored, a relationship between the sea, Mizube-no-Mori Park and
the canal was reestablished, and the entire district was effectively
revived around the function of an art museum. The second virtue
is obvious in the large numbers of visitors to the museum. The
construction of this museum and the coordinated improvement of
the environment are leading to major changes in people's lifestyles.
That shows how firmly rooted the building is in the district.

The fact that facilities other than the permanent and special
exhibition spaces, such as the entrance hall, education functions and
gallery, are open to the public and serve as an "urban living room" is
the museum's  biggest achievement. Moreover, this museum clearly
expresses its role as an interface between the city and art. With its
waterside spaces, park space on the roof and close relationship to the
surrounding greenery, the entire museum has the character of a stroll
garden. Instead of simply expressing a museum's primary function,
which is to exhibit and store artworks, this work takes advantage of
the unique condition of the site to generate both inside and outside
the building many of the qualities associated with a stroll garden.

The work owes a great deal of its success as an art museum to
not only the day-to-day planning ability on the museum side but
ideas about the nature of the architectural environment, that is, the
transparency and lightness generated by the skillful use and detailing
of materials (such as stone, ceramic, wood and steel). In particular,
the architect's ability is apparent in the way cantilevered precast
concrete floor panels, stone louvers and architectural compositions of
glass make the museum, a type of space that is apt to be heavy; light
in character.

If pressed, one might question the use of a keel truss in the ceiling
of the 34-meter long bridge over the canal connecting the gallery
wing and the museum wing, Although the use of the truss makes it
possible to suspend the floor of the bridge by means of curtain wall
mullions, the enormous structure is clearly at odds with the lightness
of the rest of the building. This is regrettable precisely because the
bridge is one of the focal points of the work.
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