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Location / Ibo-gun,Hyogo Prefecture

Owner / Inan eisei shisetsu ichibu jimu kumiai
Architect / Shuhei Endo Architect Institute
Contractor / Shimizu Corporation

Completion Date / March 20, 2003
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It has been ages since the the idea of “quality of life” was first advocated.
Warnings were voiced against the tendency, mainly in places offering
medical care, to treat human beings as things. Architecture, it was argued,
had to be more mindful of the human spirit. Four municipalities in
Hyogo Prefecture—Tatsuno, Ibo, Mitsu, and Taishi—jointly built this
funeral hall to replace old facilities. This area has long been associated with
the dead; there are old burial mounds and graveyards in the vicinity of the
site. However, housing developments are now encroaching on this area.

A funeral hall is a place where the living take leave of the dead. Its
finality makes death a matter of overwhelming importance to humankind,
but giving architectural expression to that significance is difficult. All of us
have been disconcerted by funeral spaces more splendid and ornamented
than hotel lobbies. Those are spaces for, not contemplating, but
forgetting death. We may feel that death is somehow unclean and to be
feared, but forgetting or ignoring the death of someone close to us, as such
facilities would have us do, may ultimately lead to the rejection of the very
idea of “quality of life” and leaves many of us uneasy.

This facility is divided into three parts: the funeral area, the waiting
area and the cremation area. The architect has accommodated the funeral
and waiting areas, which visitors pass through, in low-vaulted spaces with
walls and ceilings formed of a unique material called “lath-form concrete”.
Light and water, those basic spatial elements, have been introduced into
the spaces in carefully controlled ways to create deeply moving spaces
that suggest the solemnity of death. The architect maintains a skillful
balance between the exercise of control and the provision of release with
respect to materials, light and water in the funeral ceremony rooms and
the crematorium hall. The spatial experience gives us a sense of the
extraordinary and the eternal—states with which we are not familiar in our
normal, everyday existence. As a result, we are made to realize that taking
leave of the dead is not simply a sad, sentimental act but an essential and
unavoidable event for all who live.

This building also demonstrates that an excellent structural designer
is essential to architectural design and that close collaboration between an
architect and a structural designer can yield extraordinary results. It should
be added for the record that the question of how collaborators in design
work are to be evaluated and recognized in the future was discussed in this

years jury.
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