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Chihiro Art Museum Tokyo

et/ RRABEEX TAEH4-7-2 Location / Nerima-ku, Tokyo

BEEX /HEEAN LWhISBE03ESEEM Owner / Chihiro Foundation

HEHE / NEERERT B Architect / Naito Architect & Associates
MIE/ FHESKAST Contractor / Toda Corporation

®TH,/2002%E6H30H Completion Date / June 30, 2002 o )
BB #%R1/2000

EL DR View in the courtyard.

JEENSDHZHE  Northeast view in the twilight.
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Multi-purpose exihibition room on the first floor.

2F&R—)L  Hall on the second floor.

Main exihibition room on the first flo
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2REEEZE  Library.

1LY NSV RR—=JLE¥ 3 v 7 Entrance hall and shop.
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The artist Chihiro Iwasaki worked at her home for 22 years until her death in
1974. A small art museum less than 200 square meters in floor area opened
in 1977 on the site where her house used to stand. The museum, which
was subsequently added to and remodeled on two occasions, has now been
rebuilt.

Studies were undertaken to see if improvements could not be made,
rationally and in conformity with regulations, to make the old museum more
responsive to today's needs, such as the need for a barrier-free environment,
seismic design, up-to-date mechanical systems and adaptation to modern
communication systems. In the end, however, it was decided to completely
rebuild the facility.

A wishlist written by Tetsuko Kuroyanagi, the curator of the museum, on
a table napkin provided a starting point for the design. The museum should
be "friendly," "soothing" and "hidden"; "the atmosphere should be conducive
to the establishment of a close, intimate relationship between people and
paintings”; the museum should suggest the fact that "this was the place where
Chihiro worked for 22 years and died"; "the building should project an
individualistic and innovative image"; "the paintings by Chihiro are of course
the main reason for the museum, but the museum should appeal to young
people and make them smile somehow"; "children should be able to view the
exhibits easily; they should be able to behave naturally; the museum should
not be stufty"'; the museum should suggest Chihiro's house.

In response to her request, the architect developed a layout that would
help keep alive memories of the old facility for people who have supported
the museum for the past 22 years. He retained three zelkova trees on the site
and developed a plan that evokes the unique, mazelike spatial organization
which the old museum had as a result of repeated additions and remodeling.
Building A (entrance and administrative rooms), Building B (galleries
dedicated to Chihiro's work) and Building C (a re-creation of the artist's
studio, a library and a nursery) are arranged around the garden in much the
same way as the three buildings in the museum's previous incarnation, and
Building D (a double-height multipurpose gallery) is built on the edge of
the site on the south side to make the best use of the preexisting courtyard.
The buildings are mediated by the two gardens, and visitors are able to
go from one building to another, from an exhibition or event to the cafe.
Lines of vision crisscross, passing through trees and outdoor light. The
effect is to evoke in visitors thoughts of the late artist and to create a calm
yet invigorating atmosphere suitable to a salon. The first floor was made of
reinforced-concrete construction and the second floor of Buildings A and B,
leading from the entrance to the galleries, was made of joist-slabs (a series of
slender joists) in order to overcome the constraints of a diverse configuration
in plan and the absolute limit on building height and to produce spaces that
are as variegated as possible. The buildings were also made as open as possible
to the gardens through the adoption of a structural system that combines
cruciform heat-extruded steel, which is subject only to axial forces, and
mullions. The museum, constructed in the middle of woods that retain traces
of the old Musashino district, is particularly inviting to visitors. Kuroyanagi's
empathy for Chihiro and children, the enthusiasm of associate curator Yuriko
Matsumoto, the program of events planned by the chairman of the board of
directors, Yoji Yamada, the appeal of the work by architect Hiroshi Naito and
the efforts of the builder who overcame many difficulties have combined
to produce a facility where, it is hoped, visitors will be able to encounter the

spirit of Chihiro for many years to come.
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