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Location / Toshima-ku, Tokyo
Owner / Jiyu Gakuen
Architects / The Japanese Association for Conservation of
Architectural Monuments
Taisei Corporation
Contractor / Taisei Corporation
Completion Date / September 20, 2001
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TEANE= Junzo Munemoto
[ A B Masaru Okamoto

K#ame—  Eiichi Muramatsu

Motoko Hani, a leader of a women's movement based on the Christian
spirit, and her husband founded Jiyu Gakuen as a girls' school in 1921.
Construction on the Myonichikan began the same year, and the central
building and the west classroom building were completed in 1922; the east
classroom building was completed in 1925. The lecture hall was finished
in 1927. Those four buildings together make up Myonichikan. They
have the low roof, elevations emphasizing the horizontal and fittings with
geometrical ornament characteristic of Prairie Houses. With their relaxed
exterior organization, variegated interior spaces into which natural light is
skillfully introduced, and use of American fir for interior finish, they are
in style typical of the work of Frank Lloyd Wright. The Myonichikan was
designated an Important Cultural Property in 1997. The preservation and
repair work on this occasion was undertaken on all buildings excepting
the lecture hall. The aim was to re-create the original appearance and
construction method of the school in 1927 (i.e. to achieve authenticity).
However, the preservation was "dynamic,” meaning the research
department and kitchen were moved to a newly constructed building and
lighting, air conditioning and disaster-prevention systems were installed
in order to facilitate the conversion of the facility into a conference center.
To achieve authenticity, features that had been lost in past repairs were
restored. The louvered windows of the central building were rebuilt as
originally designed; the green copper roofing was restored; the wooden
members on the exterior were repainted a green color; and a fresco was
restored. Certain details were changed to better suit Japan's climate;
e.g. a drainage channel was installed around the building, the ground sill
level was banked up, and the rise of the waterproofing was improved.
Opya stone, an easily worked but friable material, is a distinctive feature
of Wright's buildings in Japan. Its texture was retained, but the stone
was impregnated with a chemical to improve their durability. Care was
also taken to facilitate any future repairs. For example, in reinforcing the
wall structure, which resembles today's balloon framing, hardware quite
distinct from the nails used originally was adopted to make the history of
the buildings' improvement easier to understand.  The buildings were
dismantled and studied; the original construction methods as well as the
original components were retained as much as possible.

In an effort to use land more effectively in central parts of the city,
many historic buildings are being destroyed or only partially preserved.
This project to maintain the heritage of the school's founder, Motoko
Hani, and Frank Lloyd Wright and to carry out Japan's first dynamic
preservation was only made possible by the understanding of architectural
culture shown by the school (i.e. the client) and the effort and enthusiasm
of those involved in the project who acted to preserve the buildings'
authenticity. The restored Myonichikan will no doubt serve as a model for
many future projects to preserve buildings of cultural merit.
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