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Matsumoto City Museum of Art
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ffil&% General view seen from the south.

Location / Matsumoto City, Nagano Prefecture
Owner / Matsumoto City
Architect / Tadanaga Miyamoto Architect & Associates
Contractors / Hazama Corporation
Aspia Co.,Ltd.
Noguchi Co.,Ltd.
Completion Date / March 15, 2002
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EREMEL Exhibition hall.

B%0A1E% B3  Sculpture court seen through the pilotis.
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Public plaza. Restaurant wing molded on the Japanese storage in the background.

MRAEVAIE REBERLAELZA RS>

E




n_ [-TH

T BEB(16R) |
= L

. B | I JZ} %b
LR

{

PO VE T

1BEFE #R1/1,000

S
Wetniifg 10,185.92 nf

ARG 3,500.99 nf

MERIRRE  9,173.84 i

BB Mo l-3BE 4 RE

M BRESkia Y 2 ) — M (PSCEREM)
#haits (FR 5)

M TR 1999410 H~20024E3 H

[iRRYg i
SRR B

B/ ARG EHME7 274 FPRAT VLA
t=0.4mm Bk — A VAR Tk Wi ek BB : 8k
P t=25mm EHE K t=0.35mm —X
FEHE HMEERE LI LRIBAS YR
L L t=8/5/3.5mm SR &L i 35 EURE BRI IR P i
Fo T R 7OV S LB AR Lo
t=8/5/3.5mm JHWiEL  PEAERE IR PR 2501

106

bie ez N i R N N A Bl A
Vo kI 27V AT A t=10+5mm X7 A
7 A (FL5 + A12 +FL5mm) %48 A v + 7 4 v
L MR —F vy — L KA IB
t=30mm

PBAL

[Ty by RAF—)L, 2Ba =K #¥HIB
t=30mm B CKIAKEE & (=26mm K7
U LU RIERIAM t=1.5mm BEfHERE+ 25 2
7 — VIR t=40 mm  [fRmEAE, R¥ v
SY=IK/+97u—1) 7 t=15mm K4
7 A7 RAEP KR 7 v FRE7 4 VoA
7 A7 0 AW AN — ERRENR t=12mmEP
[(HRERE LEERE]R HY)r7u—) v
2 t=16mm 8/ #F5 A 271 EP Kt HHH
e E A t=12mmEP  [IDUBNE, —IEREMIIK 7
F 78 =17 t=16mm FCOARE i LB & K

t=12mm  Hf HAZ ¥ t=10mm MEHEE F
N3OV t=12mm HEABRAIE K HARX
t=10mm FCOAEMALIL A t=12mm
RS
22 AR g, WO R 57 b
@ER) HE-MRH: 77 v a4 L EREER)
B % F 9 — 290kW (T BB E)) + K&
B (28.5m") A A K E vy i K g6 2k 85 350kW +
200kW B2 AR A 5 — 350kW

A K ARG BARE R 40A MIERAKER v 7%
KM R RIS PR TR S
R RESA WIEZERX BER 3HE
5t :700kVA  HUFHZ G 300kVA 39T/ HiIRg
500kW PN, FERR 3 ¢ 3SW200V100kVA
BEsE K IERE  WUB R © SR A KR
fiff SEEs MR ¢ RN KRR PR B RE
FE SRR

BCS Prize-winning Work

JEi=L
lan

Review

INATH EMEE 13, T2 RET 2T H D37 DA TIAAI, . TR
INAER 23 & = AT O vh RIS AL U, FESE - X ILHE D EB
ZEEET IR DK E LT Z20&EnHEFEInTtwn 3,
F - HTROREDFALE T H - 72 EAMEH O <13, # RIS
ff e UTHIRE, REL 8. &iin oGz ikR¥ v 7
U —a v — b, EiE R E L IT A B IRAEMIEE HIE L
TWw3, FErRIFEA 7o X =)L a v TR N, Bito
BRATAGE O N 3B, RO A 1202 7 4 > 7 L ORIk
F 2 iV, AG (AR 12 3R o 2 L LT i 2
P2 BROICE T & Nz T RABE O A IXTHEE L Tw» 5, TR
AREOAIRICH LTS a—Y7Aavay 7 HiR7 MY, L
AR T U S, TS DWI—K & Te o 722 E, AT
FEICHIE L WEHRZBELIHL T3, ZOINE% e,
BWECHBORY) Y Y MIBEZZ 7L AL ADR T Iy Y
TVY T TADH =T 27+ =V INAHUS DR 70
ENSBIHENTIVI ANV P LIV, 5 E R FREGED
DEEENR 2 £, il T A v SR THe s ntTw 3, fill
EVELERIE & HUSED R R T A D Z e L edY s | Hils
BEECA L% 7Y A VTR L, IAECHEY: - A 2L
¥— EO@MREELFEH L LHG o Tw3, b
d, RIEICO > TRIFHIS CIERE L 7RG 8 & 6 TllokiE
WREIN TS,

Wt & AT 2 4 TR, SEBEOEIEHAKTH 2 & &b
PR RIS AR E N TV 5, BB a v 7 ) — M
THEHOMTICM 72> TH, 7V 7 — b R BKOKEE I MO
DVERL & LRSI S 0T B L WK HE 2 PR
LCTWw3, BTH, 206 DKEIIZRRIBEARD &, (ERIC
X 2/NEDOBG R EDMTb ik b BEAORES b
T EDEDTF o TV S, @) KT DO TE BRSO A
2 LB LT, EMEEMNEBREROENEE ML L20dH 2,
— 7T, FREL 2 REERICIMATRD Y ©—F —0 &4
D ORAEEDIL CEE D HRICA S R S 15 7% EIEH 705
HBfTbNTnwg,

HREOMWY =% —v v Al k 2 oo 7 @R ems o
A& —1b L, MAFERTR? & 0% R ERICHKE, lTH
BB IC D7z > TREZRKMETIDEG L2036 Biffi - 7594 ~
2B VT HINHIL 72 RBITH 2 2 2R EMS I BT
%,

FEANE= Junzo Munemoto
] A Masaru Okamoto
F#A—  Eiichi Muramatsu

Matsumoto City Museum of Art is located in the middle of a triangle
formed by three local landmarks: Agata Forest, Matsumoto Castle and
JR Matsumoto Station. The museum is expected to play a key role
in the revival of Matsumoto City, which is known for its past history,
commitment to education and surrounding mountains. Local citizens
had long hoped for an art museum. The facility is intended to be a
comprehensive museum of art —an urban museum with places for art
appreciation, expression, study and communication, where the public
can also exhibit their work and listen to concerts and scholarly research
can be conducted. The scheme was selected through a limited proposal-
type competition. A parking area, a sculpture court and trees such as
"shirakashi" (a member of the beech family) are on the side facing the
avenue leading to the station; a low-story storage building is on the north
(residential district) side; and a public plaza flanked by the east and west
wings of the museum connect the north and south sides of the site. The
museum shop, civic atelier, and restaurant face the plaza; this space, in
which inside and outside are well integrated, has an atmosphere befitting
an art museum.  Walls of different, newly designed materials surround
the plaza: a curtain wall of frameless ceramic print glass that can be used
as a cyclorama for a stage or film; an aluminum spandrel that suggests
wood siding, an ornamental plasterwork known as "namako-kabe"
and hard ceramic panels, all alluding to the traditional architecture of
the Matsumoto area. They contrast Japanese style with Western style,
modernity and regional character, while contributing to the durability,
heat insulating capability and energy conserving character of the building.
They demonstrate the skill of an architect who has long practiced in the
Nagano region.
Water from a spring on the site is used for everyday use in the
neighborhood and for the landscaping and the garden. Great care
was taken during the pouring of the concrete for the piles on the site
to maintain the quality of the spring water; rigorous standards of
management were met. Insects have come to live in the channels of water
on the site; local residents have also released small fish in the water. These
developments show that the measures taken during construction were
successful. The outdoor spaces open to the public have helped to make
the museum a part of everyday life for nearby residents. Special exhibitions
have drawn to the museum not only residents of Matsumoto City but
visitors from many other regions. The operation of the museum is going
smoothly.
The architect and the builder have responded with great care and skill
to the bold construction proposal initiated under the strong leadership of
the mayor and to the diverse demands of users and residents. The result

is a work characterized by restraint, both technically and aesthetically, yet
well thought-out.
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