Byodoin Museum Hosyokan

FRTEH, REFFATFiAEE 116 Location ,/ Uji City, Kyoto
BEFE /RHEN FERK Owner / Byodoin Temple
HEtE /MAst BEEMRSETEEEM Architects / Akira Kuryu Architect & Associates
= TLAZAAT 4T PLACEMEDIA Landscape Architects, Collaborative.
BIE/#A=1t KHHE Contractor / Obayashi Corporation
¥ TI,/2000%F7AH Completion Date ,/ July, 2000

RE R1/2,500 B OSMA L ICEBISMEE B S View through the belltower.

1RSSO E — & W i#g# UICHR{IZ R3ET  Perspective from the open lobby on the 1st floor.

BEOE—AD3<IEINT7 7O —F Stone steps to the lobby on the 1st floor.
FEEISMER Y& Twilight view on the west.
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FE AR FErEmRE [ZEORE]| facing page:Basement Passgeway to the Bonsho-no-ma(space for the bell).

Moss garden(on the left) and wooden veranda(on the right).
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7 L3y 7 Museum shop in the lobby. HWEERRE [ZhOM]  Exhibition room on the basement floor.
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Byodoin in Uji, registered as a World Heritage site, is one of Japan's
foremost historical sites, possessing many national treasures including the
hall known as the Hoodo. Nearly a million worshipers visit the temple
each year. The treasury had grown old, and maintaining cultural assets
had begun to present problems. It was decided to rebuild the treasury.
A group led by the present abbot studied ideas for the new facility. A
concept was developed to create a temple museum, which would not
simply preserve and administer cultural assets but carry out everyday
management and repairs and make items in the collection open to the
public. This facility was to meet all conditions required to qualify as an
officially registered museum.

However, locating the necessary building volume within the
existing garden proved quite difficult for reasons of site plan, views and
construction. The planning would have been even more difficult had not
the widening of the prefectural road south of the site been planned just
then. Taking advantage of this opportunity, the hillock-side of the site was
excavated, and all construction was undertaken from the direction of the
road. Practically all of the new building was buried underground so as not
to alter the view from the Jodo garden. This measure, which will probably
not be noticed once it is completed, is a very satisfactory solution by the
architect. In this type of addition to a traditional building, the work
tends too often to be in a pseudo-Japanese style that is for that very reason
out of keeping with the setting. The architect's approach was to discuss
everything patiently with the concerned agencies and those involved in the
project to get their understanding. It resulted in a building whose exterior
appearance makes minimum impact on the existing garden. The museum
is cut into the hillock from one end of the pond. Visitors pass between
large walls of exposed concrete, cast in forms of cedar panels, from which
casting joints have been ingeniously erased, and into the main exhibition
rooms. Half the bodhisattvas in the transoms of the Hoodo have been
moved there, and visitors can see them in close detail. This allows them
to appreciate, not just the traditional space of the Hoodo, which remains
much as it was when first built and where half the original bodhisattvas
are still installed, but aspects of the work that visitors in the past were
not able to see. Spaces within the museum are organized so that visitors
proceeds from the highly enclosed lower areas to the gradually more open
and brighter areas on the upper level. Finally out in the open air, they
can enjoy the view of a moss garden from a veranda sheltered by a low
horizontal roof.

The overall landscape design of the garden is also admirable from a
scholarly point of view, having included an archaeological study of the
past and re-creation of the original landscape based on documentary
evidence. However, the design did not represent simply a return to a
former condition. Parts of the landscape have been newly designed, such
as the perpendicularly arranged bamboo fence along the prefectural road.
The bold contrast of the old and the new is refreshing. The care and skill
with which the construction and the landscaping have been executed
enhance the work and are also worthy of mention.
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