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Sendai Mediatheque

el 2R EIEmEEXEAR2-1 Location,/Sendai City, Miyagi Prefecture
BEE /MlEmT Owner,/Sendai City
RETE /MRS PRREBHEESNETERFA Architect,/Toyo Ito & Associates, Architects
et 4 KBRS ST B ZAT Sasaki Structural Consultants
BIE/ #RA=1t BESHE Contractors,/ Kumagai Gumi Co., Ltd.
MRSt MR IBE Takenaka Corporation
TEEEMA S Ando Corporation
Hxe BE Hashimoto Co., Ltd. S (RS
% T.2000F9A8 Completion Date /Sept., 2000
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#fll£8® General view from the south.
{84488 Exterior on the north.
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5REX + 5 1) — Gallery on the 5th floor. 6f& ¥ + > 1) — Gallery on the 6th floor. j & 7B X 2 <4 Studio on the 7th floor.

1+ — 7> X2 I 7 Open square on the 1st floor.

Library on the 3rd floor.
Library on the 2nd floor.
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Sendai Mediatheque was much discussed in the press during the
competition and after completion. On a visit, it fully lived up to its
reputation as a wonderful work. Many buildings that were possibly of
merit architecturally but socially questionable (i.e. questionable in terms of
program, cost effectiveness or size) were produced in large numbers in the
early 1990s, when the competition for this facility was held. In this case,
a sufficient budget ensured the realization of a work of architectural and
social merit and architecturally challenging character. This was no doubt
one of the best legacies of the bubble period in public architecture.

We were deeply impressed, first of all, by the ambitiousness and
farsightedness of Sendai City, which was the planner and client of the
project and is the administrator of the completed facility. The input of the
client can determine the success or failure of a work, and this case shows
why it is such a large factor in the awarding of the BCS prizes. The input
of the client is also a major reason why this facility has won so much public
support since its opening,.

The building has the appearance of an office building with repeated
floors, enveloped by a curtain wall of glass. This design has completely
changed the perception of public architecture. The transparent appearance
of the building is intended to use to the greatest advantage the zelkova
trees lining the avenue in front of the building, but it is also a response to a
major trend in the social system (i.e. the privatization or the introduction
of a private management approach to the provision of public services).
Architecture has always been late in adapting to the social system, but this
work succeeds in anticipating change in the social system and expressing a
new direction in Japanese society.

However, the significance of this work is, not simply that it is a
container that is in keeping with a trend in the social system, but that
it suggests a new way of looking at the question of architectural design.
In the past, the architect has consistently tried to minimize the effect
architecture has on the way space is used. Here, he has reduced the
architectural form to floors of simple, unrestrictive configurations while
giving to the last remaining architectural elements, the columns, the most
exciting forms conceivable. In that sense, this work rescues "architecture.”
Moreover, he has accomplished the daring feat of making columns, those
elements with the most masculine associations, into hollow forms. This is
an excellent work with which to commemorate the start of the twenty-first
century.

The structural designer's contributions need to be specially mentioned,
since an excellent structural plan gave this well thought-out concept
actual form. The finely detailed assembly and bold structural ideas have
borne fruit. The skill and effort of the construction team that executed
this radical structural scheme were also extraordinary. Welders normally
occupied in shipbuilding were recruited to create the floor slabs of steel
honeycomb. Their craftsmanly skill helped make this simple structure a
beautiful, powerful reality.
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