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The University Art Museum, Tokyo National University of Fine Arts and Music

e, RR#BEaRX L /AR 12-8 Location / Taito-ku, Tokyo
2 Owner/ Tokyo National University of Fine Arts and Music
Architects / Kijo Rokkaku
HXett BAREE Nihon Sekkei,Inc.
BIE / MASkt Bl Contractors / Konoike Construction Co.,Ltd.
MRet EIAE Asanuma Corporation
AREBHEMASH Daisue Construction Co.,Ltd.
% TI,/1999%F4A Completion Date / Apr.,1999

AE D AtRI0ERAISER  facing page: View from the north.

AcfAI91B2D—EB  Part of the exterior walls on the north.
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I hFZ>AFK—JV Entrance hall.

Facade of the entrance on the east.
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I IR R—I&VYFPEARERS Courtyard seen through the entrance hall.



3FEE/RE Exhibition hall on the 3rd floor.
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The construction of the University Art Museum, Tokyo National
University of Fine Arts and Music, is the realization of a dream that
many have had since Kakuzo Okakura founded the university's
predecessor, the Tokyo School of Fine Arts, in 1887.

The university's collection, which now includes 44,000 items,
began to be amassed even before the school of fine arts was established.
It was intended mainly for internal educational and research use.

The basic idea behind the newly-completed museum is to collect
and undertake research on artworks and materials related to those works
and thereby discover in them new value. Moreover, the goal is to
preserve such artworks and materials with the use of the best technical
installations possible in anticipation of any future appraisal of their
value and to make them public through various activities such as
exhibitions of the results of research. In addition, the intention is to make
use of the special nature of a university of fine arts and music to create
an experimental museum without precedent in Japan, one that functions
as a studio and workshop as well as a place of education and research.
Its research organization consists of four departments : cultural projects ;
art information; studio and workshop exhibitions ; and preservation and
restoration. Cooperation between the school of fine arts and the school
of music is planned, and various attractive activities are to be organized
by the museum.

The university reconsidered the master plan determining the future
direction of the campus before embarking on the museum project. A so-
called "factory museum concept,” envisioning the entire university as a
place for workshops and studios as well as exhibitions, was developed,
and this museum was defined as a part of that overall concept. Within
that concept, the museum's main function is to serve as a place for the
exhibition of, and research on, works in the university's collection and
as a place for holding special exhibitions and making public the work of
university students and faculty.

The building has eight levels, four belowground and four abovegro-
und. Storage is on B4 and B3, the permanent exhibition gallery, including
a large glass showcase, is on B2 and B1, the entrance, restaurant, confer-
ence room and event space are on the first and second floors, and
galleries for permanent and special exhibitions, that is, spaces for
exhibiting faculty and student work, are on the third and fourth floors.

All storage spaces are in the basement, where the environment is
secure against earthquakes and stable in temperature. Protection against
humidity must be taken, however, and a constant-temperature, variable
humidity-type system of air conditioning has been installed in the six-
sided air chamber around the storage spaces.

The architectural design of this museum is intended to reflect the
history of Japanese culture and art, which have been strongly influenced
by the four great world civilizations, and the history of this university
and the people associated with the university, beginning with Kakuzo
(or Tenshin) Okakura. The Indian sandstone on the base of the building
evokes the red bricks of Meiji-period buildings as well as Okakura's
Indian connection, which includes his relationship with Tagore and his
correspondence with a woman Bengali poet. This building is thought-
provoking, causing the visitor to think about such things as the reasons
behind the architect's choice of materials.

As for the original "factory museum concept," it is too early to dete-
rmine its success or failure, since only the museum has been completed
so far.

This work is a departure for its architect, combining as it does many
different elements. It suggests unexpected range and depth and makes
one look forward to his future works.
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