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Location, Qita City, Oita Prefecture
Owner,~Qita City
Architect / Shozo Uchii + S.Uchii Architects

Contractors,” Shimizu Corporation

Saeki Kensetsu Co., Ltd.
Completion Date / Sep.,1998

General view from the north. The special exhibition wing (left) and the permanent exhibition wing (right) are connected by a bridge.

Ea—F—-0itfIsEe

er viewed from the north.




EH IVMICAR—NENWEATAIIERS
facing page : Foyer seen from the entrance hall.

EiE #8R1/4,000

&3 —F— Library comer. MERERE1 Special exhibition gallery-1.

21




ILE52R
Kb 3._.___

/SR N\

1R&FE #R1/1,200

B

e oY

ANEX
N \{/\/\/\/

P — \\L)/?ﬁz \

SERFE!
7

L] el i !

it T 1
ﬁ R M ERE ETRRE
- Ij__r | |

TERTERME #R1/1,000

BEGRE
B EAE  118,000.00 m’

MK 6,623.51m

MERTHFE  9,085.00m'

Fegy b 2R

g S s)—rE —EHSEESEGI 2
— b

THI 1996412 H ~19984E9 H

T EFHRE
HAERAE E

B/ IEET A7 7V MBI Z 2> 7)) — b
MMM INYEE —HEEEE TSNS
FrA b HLEE/EHELREL RHL &7
A HHESMCTES - #HEEX SoWmHIAVE
D TUIFAFx A TIIFMELY 728580
HREAV 7MYy y R/EEERT -5 T

22

7 T 7
| | ME (EVE—L| HFLE A

AL PCHEREH LIV Z Y —P2ERLE 3
S AaTEN L

AR

[CERRET -2 EHEREI] K/ F770—
) > 7UC BE/PBt=9.5+125mm+ 45 A7 02X
AEP KH/PB t=9.5mm + E MM EH=12.5mm
FA4 bz —F Fux wVyra—t+ [BK
BRZE]) K/ ZA4VH—~<y + BE/PBt=9.5+
12.5mm+ % 7 A7 3 AAEP K# PB t=9.5+
125mmAEP 7oyt [I>hT2RFK—)V]
W4 LA N—VKEEE BE/BELRTY DA
EF F7axTAL PR KIEPB t=9.5+
95mm ~¥Yvza-—+t+ [A&I1-F-] K/ ¥
¥RZx7u=1) r7U0C EBE/HELLZTYALE
iy KIS

T AR AENXAHUE — 57 bR 4R
#) 2%NAHUE—% 2 R (—RH) ~
VFACHR (BHH)  BIFE/ 7 A% SRR G
RS A S (FIEKRRIER) g2 2
—F 7 — (GRAKFERPUEE)  SH (KBRS R)
BE WBAK/ENDFR (—HBERERK)  ZAMEE
B20m®  FAiMEREEE (—RMERARX HEF A
X)) PR BN G B (A3TKE) A
7755

BR SZEAFRX/750kw 10K REEE/ BN
1,LI00kVA 4T 700kVA 3 ¢ 3W6,600V  60HZ &
EZEAA FHEE/375kVA HT A& - %
EEX1H

BESKE  THKHBAEHME ATV AW
Kt BIEAEEM 7 — FIEARERME RN
Kikfhi  RBER QIS R HRE EAYEE

BCS Prize-winning Work

5
Review

NN
12

HEBRTH AR HRS RO HFIIRZ TR Y
bOVL N LG EEOMOLEEBROKEIZL -
T oD DHEZRPZOHMICTHICEEG LWL DR
D, FHOHBIZOBRESE W ENRLELERETH A, Ly
L. 4, TREEOMELITBROZNIZL > TOMEOH
RS EARDDH B,

[ KW EMEE. TROZEM LI T % B0 L
HEERDDo T ZUNAREL ERRGEE) & RO
BHEIE A, CORBIIFESTH-0IC@EKSI NI,

BRRICY 2o T [H N EAME ] TBRBE% A § 2 4l
fi] [ ZEME AT HEME] 2. LOTORERBRIC
EonWT, FHEARO® SR 75m, [A S 11.8ha, HIAF
BOELWEBRE#EZ LT 2HEHOFTORERAKRDORK
WCHETONZ, Lo T AREMEE LTHREEZ T
EL72THENL, BRIZLEELL, EMEZOLOPRR
D—EE LT, NEHEROHEWEEMERZ 2REW L
L AR T WEREDS K L5 72,

FHOPIZH LM ZEWIC X o TERT A2 4L ©
WE R E HRBERMEE L. 7Y vy IV Tou L L b,
B EFHLZFIAZ)TDEI R T+ 4 FAR=2
(Void Space) 2¥HBZEMICHROE b6 L LDIT,
PREZREBREOLC DL TWA, WO L D%, BLET
FABREDN, MELEHIZBEWERE)ZENTE, 75
A7 —ALEINTBYWOMERICE > TEMDY -7V X %
BLARODEL, Y FAF—7BARICEBICED A F
nNTws,

MONTZABOEETH ) BB AFTRLOHMAYN, B
Erox b HHICFHHATE, BHEOMATHRE NS
TR, REFOF—ECAZEESELIEFIIHRICE 5
TEILIPBETH Y, HEICMT %,

NERBEREIC I, WkE/REL - BEERE2 - N ¥V a v
A=V -HEI—F— -PBE- VATV - T4 =TT
Vevav Tl BEVWOERISEOI) AN, 8K,
B e 2 OMBEMEHEDY) ¥ r =V % AICE 2, R
SIIAWEHREMTHTALILICL T, BEBEREOM
V. Wk, BAROMEME R £ 2T T EEZIREICL T A,
FowE SRV, BN Y WMEORBRS—AICE) S F
XKEDORRIIHTMEAOERZHRTE S, FMAID
T—FTAAMEDASTKRL—Ya YHEPILTW5S,

KOO % EI12 L2 BT % s, RO
NBYIBAOKICL B2 T, BETRELEZVWERAR
ZFHLTWS,

BIANF—IINTHERSEYTHD, FHaOTH, &
T FE RERORE, PUREO/EM I SRR, AL BT
DOFEMMIIH T EHBOMELF =y 7 2 EN R IR, 14
P bEo2BHED, 72uANA L CHERE SR, S bD LWk
mCTH5bo

ZHIAE Chusaku Yasuda
#FGEME Michio Sugawara
H§REJ:  Kunio Yokozawa

Many public facilities do not satisfy the needs of the public.
Unfortunately, many facilities do not fully meet their objectives,
because of a failure of communication among the facilities' plan-
ners, designers and administrators. However, in recent years
greater public awareness and cooperation by administrative author-
ities have led to increased mutual understanding.

The Oita Art Museum was constructed in response to, and to
further promote, the interest that the people of Oita for historic rea-
sons have always taken in artistic culture.

The city's objective was to create a museum that is open, in har-
mony with the environment and characterized by diverse spaces.
With that in mind, the museum was built on a site in a large natur-
al forest approximately 11.8 hectares in area and 75 meters above
sea level in Uenooka Park, which affords a beautiful view of Beppu
Harbor. Priority was put on preserving and using to advantage
this natural setting. The result is a museum that is an integral part
of the park and an environment that enables visitors to encounter
both nature and art.

The building does not close off the ravine on the site. Instead,
the special exhibition wing and the permanent exhibition wing are
connected by a bridge, and a dry area-like void space that makes
use of a slope introduces natural light into the office space. A
pleasant relationship is thus established between the building and
the site. Spaces throughout the museum as well as the roof terrace
afford views not only of the park but of each other. Clustering the
parts of the building enables visitors to enjoy the sequence of
spaces and skillfully introduces views of the landscape into the
building.

Although the museum is administered by a small staff, visitors
can enter it from a number of points and also freely use the roof ter-
race. The system of operation, which puts a high priority on serv-
ing visitors and places few constraints on them despite the small-
ness of the staff, is pleasant and commendable.

The four permanent exhibition galleries, the two special exhi-
bition galleries, a high-definition screen hall, a library corner,
training rooms, a restaurant, a tea lounge and a shop have been
carefully designed, taking into consideration the way light is intro-
duced, trees, views, and the distinctive character and interrelation-
ship of spaces. Housing the galleries in two separate wings makes
the special exhibition galleries independent and facilitates the
movement of exhibition items and the separate preparation of exhi-
bitions. Distinctive spaces which can be adapted to diverse exhi-
bitions are made possible with the use of movable panels, lighting
batons and movable exhibition cases. Thanks to this arrangement,
the museum has also been successful in its collaborations with a
number of artists.

The interior and exterior finishes, whose principal ingredient is
local diatomaceous earth, and other features of the museum pro-
duce a harmonious building that is in pleasant contrast to the green
foliage and an agreeable ambience that photographs fail to convey.

Appropriate measures have also been taken to conserve energy.
Careful consideration has been taken in regard to construction on
sloping land, the variously-pitched roof, and artworks in storage.
The effect of finish materials on artworks has been examined in
detail. This museum is a pleasant work that is well maintained,
over a year after its completion.
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