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MIHO MUSEUM

Miho Museum
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the north wing.

v« >270E—RE Interior of the lobby in the north wing.

B+« 7 ExZE Exhibition room in the south wing.
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Courtyard in the north wing.
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Bridge and tunnel seen from the museum side.
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The American architect I.M.Pei, who has created some of the
architectural masterpieces of this century including the Louvre
Museum in Paris and the National Gallery in Washington, D.
C., designed this art museum for a religious sect, whose
founder taught that people should contribute to society by
creating things of beauty. The design concept is said to be
based on the Chinese legend of Tao-yuen-xang, a Shangri-la
existing in the midst of nature, far from the mundane world.
The architect, who enjoyed the client’s full support, both
materially and spiritually, selected the most appropriate site
from 115.5 hectares of land and spent six years completing the
project.

On the day of our visit in May, it rained from early in the
morning. We traveled northeast from Kyoto by car for about
an hour. The entrance building suddenly appeared out of the
mist enveloping the deep forest of Shigaraki. We changed into
a private car. The car passed through a gently curving tunnel,
and we saw before us an arch symbolizing initiation, a suspen-
sion bridge spanning a deep ravine, and directly ahead, a
glazed steel-frame roof shaped like a traditional Japanese
hip-and-gable roof, a round, Chinese-style door and a broad
stairway. Although we sensed the presence of buildings to the
right and left, the buildings were concealed behind greenery.
The area is subject to the strict regulations of the Natural Park
Law. The solution adopted by the architect was to bury most
of the building underground and plant greenery above it to
harmonize the facility with the surrounding natural environ-
ment.

The interior of the building was far more spacious and
brighter than we had expected. Sunlight entering through the
skylights in the thick pipe-truss structure on the first floor is
filtered by aluminum pipe louvers, which have the appearance
of wooden slats. The limestone used on the wall has a warm
tone and materiality. Tree-covered mountains crowned by the
Founder’s Hall and a carillon tower can be seen in the dis-
tance.

The museum, which has three levels, one aboveground and
two belowground, is divided into a north building and a south
building. The south building is for works from regions ranging
from Egypt to China. The north building is for Korean and
Japanese art. The galleries are of the highest quality, befitting
the first-rate works on display. Everything from the layout and
the lighting to the glass cases and the seismically-designed
display tables have been carefully designed to facilitate view-
ing. Careful thought has been given to the air conditioning for
the storage area and the moving of display items.

Finally, the high level of skill demonstrated in the execution
of this difficult construction project must be mentioned. Vari-
ous building and civil engineering techniques have been used
by the builder to realize the wishes of the client and the
intentions of the architect. The verdant environment has been
preserved, and three floors of the building have been buried in
the rock bed.

This museum has been visited by 120,000 persons in two
years, despite its remote location. It is a contemporary Shangri-
la, far from the mundane world, where visitors come into
contact with a superb natural environment and excellent works
of architecture and art. It enables those visitors to cleanse their
spirit and to heighten their awareness of beauty.
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