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Hosomi Museum

F7EHh / SEBAT AR TH & R X B 5 R 5= BT6-3 Location /Sakyo-ku, Kyoto City, Kyoto
BET MEIEARREMESE Owner,”The Hosomi Art Foundation
HETE /MRS T I T v o RAHEESER Architects /Plantec Architects
BIE /RS AME Contractor,”Obayashi Corporation

W 1997F 5 B Completion Date ~May, 1997

BRI bF2~0T770—F facing page: Approach to the entrance.
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mENLDEE  General view from the southeast.
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BEL st oo —F 52 8% facing page: Sunken garden seen from the first basement level.
\|

RE-| Exhibition room-1 on the first floor.

WO UH—FTUICET B H
Cafe terrace facing the sunken garden on the second basement.

N h 7 x & ! Tea-ceremony room viewed from garden.
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PEXENHRILAZEL  View from the tea-ceremony room.
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BCS Prize-winning Work
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Soichiro Okishio
Masaki Nakazono

Kaichi Naruse

Hosomi Museum, located in Okazaki, Ukyo-ku, Kyoto, was
built to exhibit artworks ranging from the Jomon and Yayoi
periods to the Edo period that have been collected by three
generations of the Hosomi family beginning with Hosomi
Kokoan.

The client commissioned an architect with whom he had
already established a relationship of trust.

The client set the following conditions: (1) the maximum
allowable volume was to be provided on the relatively small
site, measuring 6,600 square meters in area; (2) the building
was to have a Kyotolike quality; (3) priority was to be placed
on the protection of the artworks, and the gallery environment
was to be of the highest quality; (4) the building by its exterior
appearance and finish was to embody the Hosomi Collection;
it was to be a landmark in Okazaki yet blend in with the
townscape; and (5) consideration was to be given to the run-
ning cost of the facility.

A feeling of spaciousness was created on the narrow site by
arranging the galleries on the first floor and two basement
floors and connecting them by means of outdoor stairs. The
circulation route provides glimpses of a sunken garden that
extends two floors down from the entrance.

The height of the building is limited to ten meters, and the
roof emphasizes the horizontal. The plaster has given the
claylike exterior wall shallow horizontal grooves. These fea-
tures are intended to be expressive of Kyoto in a new way. The
building has an elegant appearance befitting its location next to
Kyoto Kaikan.

With respect to the protection of the artworks, sheets that
absorb the ammonia emitted by a concrete building frame were
used ; this made it possible to achieve a lower than standard
level of emission very quickly. The air conditioning system, in
which air is circulated from the bottom of the exhibition cases
via the back to the ceiling, maintains a steady environment in
the cases.

The fact that the circulation route of the museum is in the
open air minimizes the area that needs to be air conditioned
and helps to reduce the running cost.

The client and the architect asked the builder to take into
consideration tourists as well as local residents during con-
struction work because the site is in a prime location in Kyoto,
near Heian Shrine. They also stressed that, because of the
artworks to be stored inside, this was to be a building of high
quality, with no cracks or leaks in the concrete building frame.

There is a canal across the street, and old wooden houses
and walls are built up to the property line around the site. The
building, moreover, takes up the entire site and has a deep
basement and a five-story atrium. The builder has succeeded in
safely constructing a building of high quality and precision
under difficult circumstances. The equilibrium of the mass of
the building also had to be carefully considered, because of the
possibility of water pressure raising the structure during con-
struction.

This excellent building, achieved as the result of the good
relationship established between client, architect and builder, is
worthy of the BCS Prize.

101



