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Pit of the end stage form.
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Playhouse with the prosenium stage.
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Night view of the Opera House.
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The New National Theatre was conceived as a center of
contemporary stage art, where operas, ballets, contemporary
dramas and works of new stage art can be performed. The aim
is to create a world-class place for art that can adapt to various
management systems as well as to a repertory art group.
Accordingly, a wide range of facilities, including storage for
stage sets and places for study and rehearsals, has been pro-
vided.

In an advanced information society, any place where people
encounter one another becomes a “theatre”; in this facility,
therefore, spaces where diverse illusions can be created out of
the people who gather there have been provided. The facility
opens its public spaces to the outside world, drawing the city
into the building. The pilotis facing Koshu Highway, the
terrace garden, the subway entrance, the pond and the prome-
nade establish a dynamic relationship between the theatre and
urban spaces.

The stage mechanisms, stage lighting and stage acoustics,
which not only make things possible but inspire new ideas,
have been carefully planned and are of an unrivaled quality. A
careful attention to details is also evident in the provision of
natural light and ventilation for the performers by means of
lightwells and sunken gardens.

The common lobby and foyer are an exciting pair of spaces
constituting a “fourth theatre”; natural light has been
introduced and give the spaces a bright, open quality. The
interior is characterized by excellent details and superb spaces.

In order to accommodate this large volume on a limited site,
land had to be excavated to a depth of 30 meters. The so-called
“reverse-pour”’method of construction was used because the
site is next to a heavily-trafficked road. The building frame and
the architectural acoustics of the theatre, the sound insulation,
the prevention of vibration, the coordination involved in the
construction of the floating-floor stage, and the fine, precise
detailing of the finish work are noteworthy.

As a building becomes larger and spatial functions become
more complex, it becomes difficult to control individual parts
of a building and resolve contradictions. In this building,
however, problems have been well resolved and the individual
spaces and the connections between spaces are well designed.
With respect to the management, the foundation administering
the theatre is extremely ambitious for such an organization.
According to a newspaper account, the total annual expendi-
ture is 2.4 billion yen, box-office profits are 1.4 billion yen,
corporate support totals 400 million yen (no corporation has
dropped out, despite the recession) and government subsidies
total 600 million yen. These figures, though large, seem fully
justified for a building of this scale and quality.

This building has created a wonderful opportunity to let
international artists learn about Japanese attitudes toward
culture.
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