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Sakata City Museum of Art

FiEd L B ERR A= S EFERAZR LA 7-95 Location,Sakata City, Yamagata Prefecture
BEE EET Owner,/Sakata City
ERETE MRS MIRRERD - BERETEBAN Architects /Y. Ikehara Architect & Associates
BIE/SRASHYPITHEE Contractors / Takenaka Corporation
AT TS Fujita Corporation
KIGEFRMEA S Oba Construction Co.,Ltd.
®T,19975F 3 B Completion Date,”Mar. 1997

770—F-F%+/E—%8% Canopied gate seen from the approach on the sou BEr55R% View from the garden.
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BZxn > ZE  Glazed surface of the coffee house.
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I b5 RBNF ¥/ E— Canopied porch seen from the entrance.

BRA— > RRE% Courtyard seen from the exhibition hall. EE:I> b5 2K—ILAERIET facing page: Entrance hall seen from the lobby.
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BEBRE-NIECERBRES DL CET
Corridor connecting the parmanent exhibition gallery-1I to the periodical exhibition gallery.
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HERE-1I Parmanent exhibition gallery-II.
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This art museum is located on high ground southwest of the
built-up part of Sakata City. The site affords a view of Mogami
River, Shonai Plain including the urbanized area, and in the
background a number of peaks including Mt. Chokai and the
three mountains known collectively as Dewa Sanzan. The art
museum, which is about 3,300 square meters in floor area,
stands on a site of approximately 33,000 square meters and
consists mainly of a gallery for a permanent exhibit of three
artists with ties to this area and a temporary exhibition gallery.

The basic concept was to build a wall that is U-shaped in
plan and to stretch the facility along that wall. “The art
museum, first of all, is the plaza with the architecture and
sculpture, but the landscape behind the sculpture, including
the distant mountains, are also a part of the museum.” There
are many museums in which an attempt is made to establish a
relationship between the inside and the outside, but this is
distinguished by a bold concept to incorporate even the distant
landscape.

The entire space is organized by four different types of walls.
First, there is the wall of exposed concrete with convex joints.
This protects the facility from wind and cuts off the site from
the surrounding area in three directions. Next, there is the wall
of exposed concrete with narrower convex joints. This defines
the principal spaces. The wall of aqueous marble twists and
turns and has been inserted to make the spaces with which
people come into contact more friendly in character. Finally,
there is the glass membrane which has a low reflectivity. It
exhibits transparency, with some local deformation, while
reflecting images at the same time. These four types of walls
are combined in exquisite ways in response to each place and
produce variegated spaces characterized by both clarity and
warmth. Climbing a gently sloping hill, visitors approach from
outside the wall and arrive at the canopied gate. From here can
be seen the building, the woods, the grassy open space, the
sculptures and the distant mountains. This is a world of its
own. The attractive paving stones along the wall lead visitors
to the entrance. The building is one-story, but the different
ceiling heights, slight changes in the floor level and different
forms and materials prevent monotony. Small alcoves in the
form of glass boxes are situated among the greenery in strategic
places, and people are able to linger after looking at the works
of art.

The sculptures on the lawn act as a pivot, establishing a
relationship between the landscape in the background and the
architectural devices in the foreground. Everywhere, one sees
diverse, changing images, both real and virtual, of the architec-
ture, sculptures, garden and distant landscape. Visitors, con-
fronted by the sequence of beautiful spaces in which inside and
outside are closely integrated, forget the passage of time.

The mayor and other city officials who demonstrated resolve
in selecting the site and commissioning the architect, and the
building contractor, who showed great technical ability in
perfectly executing seemingly casual but carefully worked out
details, have given Sakata City a unique art museum that
suggests that the environment of Sakata is itself a work of art.

There are many examples of buildings that are excellent in
themselves but have contributed to the deterioration of the
scenery. Here, the architecture, though a beautiful space, also
raises the scenic value of the extensive site. This is a model for
all those who seek to create landscape through architecture.
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