BCS Prize-winning Work

Suntory Museum / Mermaid Plaza

PRiE#, KBRAF KR E X BEEY 1-5-10 Location,/Minato-ku, Osaka City, Osaka
BEX Y M) —HK%AESH Owners,/Suntory Limited
KBRY +—%—70> PEEKASH Osaka Waterfront Development Co.,Ltd.
KR Osaka City
BRETE SRR HEEEN TR Architects, /Tadao Ando Architect and Associates
L%/ RASKH P ITHE Contractors / Takenaka Corporation
A EH A PHE Obayashi Corporation
%I, 1994581 Completion Date,/Aug. 1994
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v— X4 FIiHh2% General View of the Mermaid Plaza. CEEIEZEA SRS right: Aerial view from the west.

102



BhrbRIZI 21— T7L4e2E General view of the museum seen over the sea.
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above: Upward view of the ceiling in the theater. inverted conic drum, there is a spherical theater 32m in diameter.
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SEXF+S)—h5BERD
View through the glazed wall of the gallery on the
L fifth floor.
BEEOL—T7F5 2D HBERD
View from the roof terrace.
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The building and plaza are next to Tempozan Pier in the
Nanko district of Osaka. “Market Place” and “Kaiyukan,” a
commercial facility and an aquarium constructed earlier, are
nearby. This area, once an industrial district shunned by the
public, is being tranformed into a hot spot on the Osaka
waterfront. The museum was planned as a cultural project by
a corporation that traces its origin to Tempozan. A new type
of museum that combines a gallery, a three-dimensional movie
theater and an elegant restaurant, it is proving quite popular.
The architecture is a combination of geometrical forms: two
boxes accommodating the gallery and the restaurant, with the
former presenting to the plaza a deep overhang; a multifaceted
dome housing the theater; and a truncated cone enveloping the
dome. The design is highly persuasive. The plaza, which is the
“ground” to the building’s “figure,” is 100 meters wide and 40
meters deep and steps down toward the bay. There is no
breakwater or inelegant embankment. Instead, a place with a
strong identity of its own has been created by means of an
abstract, autonomous design characterized by tension.

Since 1960, there has been a worldwide decline in harbor-
related enterprises, and the redevelopment of waterfront dis-
tricts has produced many attractive waterside spaces in cities.
Efforts of this kind have been made in Japan as well, but in
many cases water and land meet in embankments under
government jurisdiction that hinder the reestablishment of a
close relationship to the water. This excellent work was the
result of an attempt by a private enterprise, a semipublic
organization, the city and the architect to take a flexible
approach to the creation of a new public space. Originally, the
museum site was not directly on the waterfront. This redevel-
opment project is significant because it transcended the private
sector and included the embankment, which is under munici-
pal jurisdiction, and the bay, which is under national jurisdic-
tion. This flexibility of approach was reflected in the construc-
tion work as well. Time lags in the placement of orders with
the three participating construction companies made tempo-
rary planning quite difficult, but various technologies, such as
a method of work that did away with scaffolding, made
construction possible.

In making on-site inspections for the BCS Prizes, we en-
countered a number of cases where, though the building itself
was excellent, the overall environment was quite regrettable.
Often in large projects, the development of the site is commis-
sioned before and without any relation to the building. At
other times the land is divided into small parcels, and the
project, divided into a number of developers and types of
development, is commissioned in bits and pieces. It is difficult
to plan an entire environment according to a single design idea
under such circumstances. In that context, this work, which is
the result of an enormous effort by the public and private
developers, the architect and the contractors to restore closer
ties between the water and the city and to contribute to
regional culture, is worthy of the special BCS Prize.
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