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Nagasaki Atomic Bomb Museum

it/ RiE B RIGH 23R 7-8 Location,”Nagasaki City, Nagasaki Prefecture
BEX RIGTH Owner,“Nagasaki City
EHE MRS AKERET Architects,/Kume Sekkei Co.,Ltd.

MILE At KMHE Contractors /~Obayashi Corporation
KBEARERGEAEHE Dai Nippon Construction
FlEEmksHt Tanigawa Construction Corporation
FERIGA S Nishizu Construction Co.,Ltd.
hF v vEFEGKASH Kagiyama Construction Co.,Ltd.
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HEETAL EBEYOXBHIEIHTICEDHLNTULS General view. Most of the building is buried underground.
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View of the main entrance.

B770-FRFAL
Downward view of the paved approach on the rooftop from the east of the park.
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Standing exhibition hall 2 on the second basement level.

I BELZ Wi Lounge on the first floor.
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HTORRE~LHCANEYF DR E Upward view of the pavilion with the ramp leading to the underground exhibition rooms. T +Z>20E— Entrance lobby.
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WIXERE | Standing exhibition hall 1.
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This museum is the product of a building project that also
took into consideration the environmental improvement of
Peace Prayer Park. Devoted to the atomic bomb, the museum
is of special significance for not just the Japanese but all
humanity, but the architecture is not at all affected. Everything
about the building, from the gently responsive forms to the
details, seems quite natural.

Full use has been made of a sloping, irregular site in a
corner of the park. The zigzagging ramp outside the museum
establishes a relationship to the east-west axis of circulation
and other facilities within the park. The ramp, traversing the
green rooftop garden, changes direction as one rises or
descends, enabling one to confirm one’s position in the envi-
ronment. The design suggests a path in a traditional tour
garden. It goes without saying that such a design requires
perfect construction work.

The interior ramp descends from the entrance lobby to the
underground exhibition area. A glazed domical roof floods
this ramp space with light and casts geometricized shadows on
the bare floor below. This stirs up certain associations. One
might say the spiral ramp is a road of prayer. It is the main
circulation path and reference point for the facility and quite
naturally establishes relationships between rooms and func-
tions.

The ramp leads to the spaces serving the main function of
the museum: the two permanent collection rooms and the
temporary exhibition room on the second basement floor. The
architectural spaces provide a background for the exhibits.
This is consistent with the idea, widely accepted in museums,
including art museums, that the architecture should not call
too much attention to itself. Here, the permanent collection is
of decisive importance, and changes in light and darkness and
differences in floor level and ceiling height have been
introduced to suit the exhibition plan. The exhibited material
related to the atomic bombing is very somber, but the architec-
tural spaces are low-key.

This is a public building and inevitably reflects national and
prefectural attitudes toward the atomic bomb. However, it also
has a responsibility to communicate the meaning of the atomic
bomb from an international, human standpoint. Comparisons
with similar museums throughout the world suggest the impor-
tant role played by the planning of exhibits. The problem
seems to lie in several things: the time lag between the plan-
ning of the exhibit and the planning of the building, the
budget, the potential for planning future exhibits, and differ-
ences in goals and ambitions.

Similarly, burying most of the building underground and
breaking it up into smaller elements out of consideration for
the environment may be generally desirable in a city, but this
building has a much bigger theme. It is to serve as an “Atomic
Bomb Museum” in a pivotal location in the Peace Prayer
Park. It is hoped that after the park has been comprehensively
developed this museum will become an even stronger expres-
sion of a desire for peace.

There is something disturbing about the sight of schoolchil-
dren on a field trip running around merrily in the museum, but
on the other hand, praying for peace may mean desiring
people to act in an ordinary, natural manner.
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