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BIELEREISMR Facade seen through the trees on the southeast.
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Location,”Sagamihara City, Kanagawa Prefecture

Owner,Sagamihara City

Architects /Archivision Architect and Associates

Contractors,/Mitsui Construction Co.,Ltd.
Katsumura Construction Co.,Ltd.
Matsuo Construction

Completion Date,”Jul. 1995
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RALEZL VRS Aerial view

#8R% View of the glazed walls of the foyer from

from the east.
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2 Interior view of the foyer on the first basement. —&Y)F770—F%8% View toward the approach, seen from the entrance hall.
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Shinsuke Takamiya
Kanji Shibata

Toshio Furuta

This museum is located on Sagamihara Terrace, which has in
recent years undergone extensive urbanization, and the deep
woods which survive in extremely good condition. In introduc-
ing a building into a valuable natural environment of this sort,
it is important to set a high standard and to search for a way
in which the two sides can coexist in harmony. In the Sagami-
hara City Museum, a quite welcome solution, meeting a high
standard and based on an original idea for achieving harmony
between the environment and architecture, was developed.

Space was organized in such a way that, despite the limited
area of the site, the building seems surrounded by the woods.

First, the building was located as far back from the road as
possible. The space thus left between the road and the building
was planted with trees and undergrowth to create a grove
through which visitors must pass. By the time these trees
mature, the building will have blended into the surrounding
woods.

Second, a courtyard was provided inside the building, and
there too the atmosphere of a natural grove was recreated.
Standing in the entrance hall, one sees the trees both outside
and in the courtyard, and there is a delightful feeling of being
in the middle of the woods.

The organization of space, both outside and inside, is
intended to suggest continuity with the woods.

Around the highly transparent entrance hall with its large
glass surfaces are arranged the special exhibition room filled
with soft light filtered by fabric and the functional permanent
collection room, as well as the planetarium, the museum shop
and the coffee shop, all three of which are round in plan. The
organization makes possible the independent operation of
each facility. The sunken foyer, which is very beautiful and has
an abundance of natural light despite its basement location,
and the conference room to the rear can be used together as a
facility separate from the rest of the museum. This diversity is
bound to attract a wide range of users and to make the facility
both accessible and enjoyable.

The spaces, which have different shapes depending on func-
tion, also have carefully selected textures. Stucco, which is the
principal wall finish both inside and outside shows fine
workmanship. There are no cracks, and the walls possess the
warmth characteristic of work done by hand. The lighting is
very simple, and the devices do not call attention to them-
selves.

This museum, completed after a long, 15-year period of
preparation, invites the public to participate in various ways,
for example in organized study or individual, everyday use.
The building has been carefully designed taking into consider-
ation these various ways of use and is an invaluable center for
cultural activity in the region. However, what the public seems
to enjoy most is the way the beautiful architectural spaces
blend in with the surrounding woods.
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