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Kyoto Concert Hall
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BT AT Owner,/Kyoto City
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EEEKARH Kaname Construction Co.,Ltd.
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View toward the main entrance. right: View of the Monroe-curved cast-aluminum louvers.
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Main hall. The pipe organ produces an asymmetrical impression in
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This facility is located in the northern part of Kyoto’s built-
up area, halfway between Shimogamo and Kamigamo shrines.
Kyoto, which has declared itself to be “an international city of
culture,” is planning to develop the district into a cultural
plaza.

This area of scenic beauty is imbued with more than a
thousand years of art and culture. Kyoto, in keeping with its
declaration, planned and constructed the concert hall, which is
intended for symphonic performances, and the result is a work
befitting the city. Various acoustical measures have been taken
in the design of this superb facility. An L-shaped promenade
leads visitors past a cylinder clad in black, large-size ceramic
tiles bordered by a shallow pond to the entrance hall on the
first floor of the cylinder. The long approach recalls the
approaches to many of the temples in Kyoto.

The exterior is basically gray, and the textures of materials
chosen for the various architectural elements combine to
generate an overall feeling of serenity. The large box-shaped
mass of gray precast concrete mixed with black granite
containing the large hall and the black cylindrical mass
containing the smaller hall clearly indicate the location of
these two facilities, and tertiary spaces such as the foyer join
the two masses. Care has been taken to establish harmony
between the building and the urban context. The exterior walls
of the box containing the large hall are parallel to the axes of
the existing urban area, and the wall of the foyer and the axis
of the promenade are parallel to a wall of the adjacent
prefectural museum.

A spiraling ramp inside the cylinder leads visitors from the
entrance hall to the two concert halls in an organic fashion,
providing them with diverse spatial experiences. The architect
had very strong views about the design of this approach. The
quietly colored space from the entrance of the large hall to the
foyer is extremely decorous and elegant. The space created
from the simple square columns and the milk-white glass
installed in the upper areas of windows to soften the effect of
sunlight has something of the ambience of a guest hall in a
Buddhist temple. The foyer has an atmosphere that is unique
for a concert hall and is no doubt a response to the building’s
location in Kyoto.

The large hall is of the shoebox-type, a requirement of the
original competition, and here various design and acoustical
measures have been taken. First, the axial symmetry has been
destroyed by the placement of the pipe organ to the right of
center and the special seats installed to the left, thus creating
a more relaxed space, and the arrangement of the third-floor
balconies in a way that envelops the entire space results in a
new form of concert hall incorporating arena-like features.
The ceiling has been made heavy, with diverse textures to
improve the reflection and dispersal of sound and thereby
improve acoustics, and the illumination is dramatic. Similarly,
in the small hall, the way in which the walls have been tilted
to compensate acoustically for the low ceiling height is clever
and interesting.

With respect to the construction, the workmanship, revealed
in the way different materials are finished and joined, and the
pace of construction met the exacting demands made by the
city and the architect.

The facility is operating as planned and being praised by the
public as a successful cultural project by the city.
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