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Location,Miyazaki City, Miyazaki Prefecture
Owner,”Miyazaki Prefecture
Architects,”Okada & Associates
Iwakiri Sekkei Co.,Ltd.

Contractors,/Kajima Corporation

Matsuo Construction Co.,Ltd.

Masuda Kdémuten Co.,Ltd.

Kagajo Construction Co.,Ltd.
Completion Date,”Dec. 1994

MA#LEE L) T b5 2548 Exterior of the entrance seen from the circular plaza.
BT b7 254887« 7—IL right : Details of the granite-faced wall of the entrance.
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FAIEMRES  Semicircular plaza facing the building on the west.
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FEfIs+ER  View from the west.
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Staircase to the art forum on the second floor.
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Information in the lobby.
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View of the prefectural plaza from the art forum.

P—hr7x—7 L4 Art forum.

BRZE Exhibition hall.
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SAME 2 Hiroyuki Suzuki
FHE L Narifumi Murao
W H Bkt Toshio Furuta

This museum was the last of a group cultural facilities built on
an large (16.5 hectares) site adjacent to the forest of the Miyazaki
Jingu Shinto shrine to celebrate the centennial of the foundation
of modern Miyazaki prefecture. Its design was determined on
the basis of 2 major themes. First, satisfying the need for a multi
-functional art museum in a provincial city. Second, the creation
of an urban-style space to integrate all the park facilities.

The Miyazakiregion has profound connections with Japanese
mythology. The designer has said that a culture plaza in such
a region requires a super-urban scale inspiring aspirations
toward the Sky and reverence for Narure.

The Miyazaki Art Museum Culture Plaza is flanked on one
side by a theater and on the other by a library, each designed
by a different architect. The granite-faced museum, wide north
and south, stands between them at the inner edge of an enclosed,
densely designed open space. On the center line of this plaza,
which rises slightly in the direction of the museum, is an area
paved in a circular patten. Just as the designer intended,
traversing the plaza, the pedestrian experiences sensations of
level rise and of stone underfoot.

The museum facade produces the impression of a immense
boulder. Openings for the entrance and for the second-floor art
forum evoke associations with the cave where, according to
Japanese legend, the sun goddess Amaterasu Omikami hid
when, disgruntled by the violent misbehavior of another god,
she left the world in darkness.

The narrow main entrance and the art forum on the second
floor mediate between the essentially different spaces of the
Culture Plaza on the east and the garden-style open space on
the west. The spatial flow between these 2 penetrates the museum
to integrate interior and exterior.

Clear movement lines are established by taking advantage of
the plan’s greater side-to -side width and connecting the
exhibition spaces with the centrally placed art forum. In each
exhibition room, large, movable panels may be assembled to suit
the needs of a wide variety of exhibition types. This arrangement
reflects concern for practicality in a provincial art museum.
Positioning the arts-and-science office, curator’s offices, and
storage spaces all on the third floor promotes management
efficiency.

Thorough checks were made of consolidated plans compiled
from design and construction plans. To ensure implementation
of the designer’s subtly expressive use of stone masonry—a major
part of the project— both mockups and experimental masonry
samples were produced for the sake of ascertai}ling the feel of
the material, groove specifications, and surface finishing. Care
in these matters helps account for the museum’s imposing
nobility.
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