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Location,Koto-ku, Tokyo
Owner,” Tokyo
Architect,/ TAK Associated Architects Inc.

Contractors, Takenaka Corporation

Muramoto Construction Co.,Ltd.

Asanuma Corporation
Ohki Corporation
Morimoto Corporation

Sampei Construction Co.,Ltd.

Tomoe Corporation

Completion Date Sept. 1994
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Entrance wing seen over the pond in the public plaza.

—7> Sunken garden on the second basement level.
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IV IFSOARTOKERNHHZTOLT— FORE Night view of the water and stone promenade
> bF>Z20E— |Interior of the entrance lobby. under the entrance lobby.

I b 7r20E—DRAISE RAlmERSER ﬁ@/ﬁﬁ;\iaﬁ' EA Atrium of the temporary exhibition hall.
Part of the exterior of the entrance lobby. Exterior of the corner of the museum on the east.
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SEBRERE
Standing-exhibition hall on the third floor.

2MEBERBRE
Standing-exhibition hall on the second floor.

IV PSLROE—NHLRRELARD
Exhibition hall seen from the lobby.

FBREREDT YL
Atrium of the standing-exhibition hall.
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The shita-machi region of Tokyo is where ordinary towns-
people — as distinct from the aristocracy and the samurai — have
lived ever since the days when the city was known as Edo. Those
townspeople created a vibrant art of their own that, in the late
nineteenth century, was exported to the West, where it had great
influence. Today, the people of the shita-machi welcome the
creation of this museum as a place for artistic exchanges
transcending space and time.

The public block of the museum is on the south, adjacent to
Kiba Park (24 hectares):; on the north is the administrartive
block. The two are situated parallel to each other with 3 other
blocks between then; from west to east—the special-exhibit
block, the art-information block, and the standing-exhibits
block. This tripartite division was made to harmonize the scale
of the museum (30,000 square meters) with the surrounding town
district. In addition, much of the museum-spaces is under-
ground. The entrance hall is a glazed right-angled parallelepi-
ped raised above ground level and extending the full width of
the park (160 meters) . It serves as a channel assisting visitors in
finding the part of the museum they wish to visit and, at the same
time, establishing visual inter-penetration of museum and park
spaces.

Arranged in a circuit around an atrium, the exhibition spaces
are spacious enough (10 X 40 meters with a ceiling height of 6
meters) to accommodate works of contemporary art, which tend
to be large. A combination of natural and computer-controlled
artificial illumination promotes expressive diversity. A large
glazed wall between the second-basement-level sunken garden
and the atrium of the special-exhibits block establishes rapport
with the public plaza and the city scenes beyond. The atrium
itself extends upward for the height of 3 stories.

Since contemporary art is profoundly related to daily life and
the urban environment, modern art museums require exhibition
spaces that promptly intercept changes in the outside world.
Though this museum is huge, as his viewpoint changes, the
visitor becomes aware of a new kind of scene generated by the
melding of works of art with the city scene, the natural
environment of the park, and other human beings. The museum
is less a place to look at things, than a space in which to renew
daily-life energy by coming into contact and resonating with
artists’ interpretations of our times.

Contemporary art has diverse, complicated message to
deliver. Designing an art museum involves investigating the
nature of the right place to convey that message. This building
achieves the end by means of well-ordered, beautiful architec-
tural spaces that may be interpreted as urban landscape, an
integrated circuit for contemporary art, and a theater for
encounters with art. In the thorough realization of the most
minute details of the designer’s intention, the highly concentra-
ted construction work deserves commendation.
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