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Kirishima International Concert Hall (Miyama Conseru)
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Distant view from the north. Outdoor concert stage on the right.

ERANSERER—IL%ERE% Concert hall seen from the southeast.
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N/ 53y o nBENBEANIRT AT Panorama of the mountains looking out of the foyer.

770FENEZXEFRHA—)L Concert hall with 770 seats.
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Exterior of the small hall.

Ec& #R1/6,000
I I RKR=IDLERTAT%ER% Foyer seen from the entrance hall.
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I F5>RA—bE2RD, ERELR—L~DIT> bF 2R View of the entrance court.
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Recent years have witnessed the construction of many diverse
concert halls in different parts of Japan. Enjoyment of music
plays less a role in stimulating such project than do such
considerations as the need for facilities devoted to musical
education and student performances, regional cultural
vitalization, and the provision of locales for civic get-togethers.
Few of them manifest the thorough attention to relations
between sound and architectural form and harmony with nature
observable in the Kirishima International Concert Hall.
Consequently few demonstrate such a beautiful form or relate
so successfully with the environment as this hall does.

The site, which nestles among hills (about 500 meters high)
in what is called Nature-education Forest, commands views of
the Kirishima Mountains and the volcanic island Sakurajima.
Nearby are Kirishima Spa and the Kirishima-jingu shrine,
associated with the legend of the descent of the rice-culture deity
to Japan.

The concert hall, which shares the site with an outdoor
amphitheater, looks like a spaceship that has just landed on
undulating, forest-girded land. The approach is devised to
heighten anticipation for the impending musical event. Visitors
reach the gleaming, futuristic building by way of a pier-like,
zigzag path leading upward from the parking lot. At the
entrance, a 90-degree turn leads to the foyer and up either a ramp
or a gentle flight of stairs to the double-height foyer, the immense
windows of which look out on the sweeping panorama of the
Kirishima Mountains.

The hall seats 770. Its leaf-shape floor plan and inverted boat
-shape section were acoustically determined. Working in
cooperation with acoustic engineers, the designer has used this
distinctive form as a way to visualize the world of sounds. The
maple siding of the walls slopes inward at a fixed pitch and is
firmly attached to the under-structure to prevent sound
attenuation caused by panel vibration. Randomly positioned
wooden ribs on the walls result in frequency-compliant
diffusion surfaces.

From the construction standpoint, giving everything, starting
with the structural body, integrated acoustic expression entailed
the difficult operation of locating 3-dimensional coordinates.
For the sake of good sound quality, certain acoustic demands
must be satisfied. This concert hall is the outcome of exhaustive
efforts to realize those demands in plane surface, spatial forms,
materials, and structures.

The light, elegant shape of the building gives form to sound
and harmonizes lyrically with the landscape design. Materials,
spaces, and technology sublimate architecture into visual and
acoustic art. But, since the most superior facility is meaningless
unless successfully put to use, it is highly significant that this
hall is managed by first-rate musicians.
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