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Location,”'Kanan-cho, Minamikawachi-gun, Osaka
Owner,”Osaka Prefecture
Architects /' Department of Construction, Osaka Prefectural Government
Tadao Ando Architect and Associates
Contractors,~Konoike Construction Co.,Ltd.
Mitsubishi Construction Co.,Ltd.
Completion Date ~Mar. 1994

FEEIOMELIZRS  View over the pond on the west. /A& : @A L NZ#k right : Aerial view from the southwest.
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FRIFZEEREEOL 7Y 5 Standing-exhibition hall on the basement. Replica of the Nintoku Imperial tomb exhibited in the center.
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KBEBRLRGE “HROE” # & Staircase plaza and the Tower of Hades in the twilight.
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Ancient tumuli— or burial mounds —and the natural hills with
which they have come to blend surround the site. At first glance,
the unfinished-concrete walls and the roof-plaza — actually an
immense flight of granite steps—seem to be less a building than
an engineering structure that has integrated with nature. But a
closer look shows how meticulous details combine with the
dynamic staircase to create human-related architecture evoking
an encounter with a modern-day relic that has appeared in the
natural world.

The staircase-plaza can serve as an outdoor theater. Listening
to a concert or watching a drama in this setting of forest and
tumuli must overlap with the romance of ancient times to
produce an indelible impression.

The standing-exhibition rooms are reached from the entrance
lobby by crossing an open zone with a reading area and a café
-like space. This introductory region itself is not necessarily
impressive, but the exhibition space itself constitutes a world of
surprises. Its lofty space evokes ideas of descending under-
ground into an ancient burial tumulus. The close relation
between the exhibitions and the room in which they are
displayed invites the visitor into a world of ancient romance
where the outside world and the stair-step plaza where people
gather are forgotten. Whereas many of the interior spaces seem
to be underground, the designer has considerately placed the
administration office, curator’s office, and arts-and-sciences
room to open on a courtyard providing natural illumination.
The coffee corner too receives light from without.

The spatial composition, the romantic nature of the displays,
and careful construction work enable this not-very-big building
to produce a surprisingly imposing impression. The museum
policy of planning unusual special exhibits and the staff’s
energetic attitude play important parts in introducing the public
to the secret dream world of history. In everything from planning
to current operations, the Asuka Museum is a model of its kind.
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