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EEZMERERS View of the main entrance roofs. /45 : Ffll (#41Ex M) D # 5 2E4 8% right : Fixed tranparent-glass window on the west.
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H 1P BAEE AR 7 1 T  Foyer in front of the dining hall on the 1st basement.

1F&FEE/EIEE  Tatami-mat-floored corridor in front of the main hall.
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TAKANOBU OTA
KATSUO FUKUSHI

Certainly its dense accumulation of sophisticated urban
facilities accounts for much of the appeal of modern
Tokyo. But, without wooded stretches like the Imperial
Palace grounds and numerous Shinto shrines, all those
facilities would degenerate into noisy chaos. Tree-filled
areas do more than add greenery to the city. They symbol-
ize the historic evolution of Edo (old name for Tokyo)
from the early seventeenth century. Furthermore, they are
important for having preserved their nature as sacred
territories until only fairly recently.

From the outset, the Meiji-jingu Shrine Kagura-den
was fated to confront the central theme of fusing the
traditional with the modern. The honesty with which it
overcomes this old-yet-new problem accounts largely for
its success. The technical department of the Shinto Shrine
Agency, which was responsible for the construction of
compendium of fine Japanese arch1tectura1 traditions. In
the case of the Kagura-den, they worked together with
client, architect, and contractors to infuse the project
with lofty aspirations. This, together with the finest
building materials obtained at considerable expense,
demonstrates superb architectural traditions in action.

Neatly enclosing the traditional wooden Kagura-den
inside a steel truss-and-beam structure makes it possible
to keep interior spaces them pleasant and to conform
them to the status and patron of the performance of the
moment and to projected audience size. While integrating
the new building with the shrine main hall, bold sec-
tional planning and extensive use of large plate-glass
openings promote fusion with the forests of the sacred
precinct. Relations between wooden architecture and
modern technology must form the basis of projects inten-
de to protect a holy environment and conserve traditional
culture. That is why perhaps the most appealing aspect of
the new building is the skill with which, while making
deliberate and lucid use of modern technology, it keeps
traditional architecture always in the spotlight.

Obviously the use of elegant forms and the simplifica-
tion of details plus thoroughgoing care and accuracy in
the construction work contribute to the creation of this
effect. But it seems likely that the arcane spiritual drama
of venerable Shrine ceremonies played a part. To the
modern world, the new Kagura-den offers a chance to
realize the importance to architecture of such intangible
elements. In addition, it brilliantly teaches that architec-
ture really consists in the aspirations concentrated in it
and that encouraging them is its true core.
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