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Location /Izu-nagaoka-cho, Tagata-gun, Shizuoka Prefecture
Owner,/Kokudo Corporation
Architect,”Murano & Mori Associated Architects Office

Contractor,/ Takenaka Corporation
Completion Date /Sept. 1993
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Night view of the entrance wing.
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“Kaen” room with the renowned “zangetsu” alcove.
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Two traditional inns—the Sanyo-so and the Hakuseki-
kan—and an old villa that once belonged to the power-
ful Iwasaki family occupy a spacious site on the lower
reaches of Genjiyama mountain in Izu Nagaoka. The
new Sanyoso building was part of an overall site readjust-
ment project, in which almost everything except some of
the old Iwasaki villa was rebuilt or built new. The
celebrated architect Togo Murano worked on the under-
taking from 1982. He had already evolved basic ideas
and, at his death, left behind concept plans, numerous
sketches, and a clay model. Members of his staff gave his
ideas concrete form.

The Sanyo-so site slopes gently eastward among moun-
tains enclosing it on the north, south, and west. Move-
ment lines extending in those 3 directions from the main
approach on the east connect individual rooms. Skillful
use of subtle topographical levels diversifies spaces. Open
traditional Japanese-style interiors interpenetrate with
garden spaces. At the same time, ingenious blocking of
some sight lines results in the distinctive fusion with
nature characteristic of what is called the sukiya architec-
tural style. In this instance, a reinforced concrete base
combined with large plate-glass openings makes possible
unconstrained spaces and the highly transparent integra-
tion of interior and exterior typical of modern versions of
that style. Mr. Murano’s staff members have produced
superior results by combining faithful pursuit of their late
master’s images with full exercise of their own creative
abilities.

Well-versed in the delicate restraint of sukiya build-
ings, the contractors too have given faithful expression to
Togo Murano’s art. Although equally apparent through-
out, new values created by cooperative harmony between
designer and contractors are especially impressive in the
sukiya architecture. In achieving these results, the role of
the contractor is as praiseworthy as that of the designer.
The client too contributed greatly to the significance of
the project, first, by understanding the cultural signifi-
cance of integrating the whole site and preserving the
Iwasaki villa and, second, by working hard to realize the
building and then manage it properly.
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