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KOBE ASAHI BUILDING

Pr7Eth,/ EE B E iR X BEIEAT59 Location,/Chuo-ku, Kobe City, Hyogo Prefecture
BEE MASHBEELT Owner,/The Asahi Building Co., Ltd.

RETE /HASUHTFTHE Architect,/ Takenaka Corporation ,
BIE HASHTFIEE Contractor,/ Takenaka Corporation A il
% T 199472 Completion Date,Feb. 1994 ‘ ———
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Piloti. 4B 3 >4 — b k—JL  Concert hall on the 4th floor.

TF2fE1( X pR—J)L Event hall on the 2nd basement floor.

#—bAR—ILAR Entrance to the concert hall. £'o ¢ EE Corridor in the piloti. WEAY— A T k52 Entrance hall to the concert hall. %% Standard office floor.
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It was good news to see that a building in Kobe was to
be considered for this year’s awards. When I went to
examine the candidate building in early June, everyone
was still busy clearing away the ruins left by the disas-
trous February earthquake. What a great relief it was to
see the new Kobe Asahi Building standing there fresh
and proper!

“Image Preservation” was the main theme of the build-
ing design. The image to be preserved was that of the
Kobe Securities Exchange, built in 1934 to designs by
Setsu Watanabe. For a while after World War II, the
building was requisitioned for use as a United States
Army hospital. Released in 1952, it thereafter became
familiar to local citizens as the Kobe Asahi Kaikan,
which housed motion-picture theaters, rental office space,
bars, and restaurants. The stylish building was especially
conspicuous for its attractive, decorated, curving facade
adjusted to the fan shape of the site. In the present
reconstruction, the low-rise section preserves the original
image insofar as possible.

But the new building includes, in addition to the
low-rise block, a tower, the main theme of which is
increased volume. The salient problem of devising a
suitable form was solved in an interesting way: a square-
plan tower surmounts the lower block, which covers the
entire fan-shape site. To create contrast between the two
in terms of both volume and texture, the low block is
finished in terra-cotta tiles, while the tower is clad in an
aluminum-and-glass curtain wall. Seen from the street
level in front, the tower seems not so much to surmount
the lower block as to stand behind it. This novel and
effective method of conservational reconstruction com-
bines development with preservation of the historical and
narrative heritage of the old Asahi Kaikan.

After a examining the building, I returned to the open
ground-floor zone in front of the main entrance. Some-
thing seemed to be lacking. I was about to comment to
this effect but swallowed my words before I could get
them out. The earthquake had struck only five months
before. The Asahi Building stands at a pivotal point
among the old residential district and bustling San-no-
miya and Nanking-machi. At the very moment when I
was thinking these thoughts, the local people were doing
everything they could to restore life and gaiety to their
battered city. Soon they will start getting ready for the
samba festival to be held, on the very spot where I was
standing, next year. Turning to go, I looked back once
more at the Asahi Building and gave a yell of encourage-
ment:“Hang in there, Kobe!”



