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BENESSE HOUSE(Naoshima Contemporary Art Museum)
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Location,”Kagawa-Gun, Kagawa Prefecture
Owner,/Fukutake Publishing Co., Ltd.
Architects /' Tadao Ando Architect & Associates
Contractors,”Kajima Corporation

Completion Date,/July, 1992
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I b5 Z~AM20O0—7 Slope to the entrance of the museum.

BENLNT T O—F L L BEBRES L Y EOLOEiES B E(f5 At museum on a hill looked up from the steps which are the approach from the pier.




BPFABERTAT LA TE&%a—+ Court from which we can look down the Seto Inland Sea.
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BHHDESE  Distant view from the sea.
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top : Twilight view from the roof terrace.
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below : View from the coffee terrace.
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MASAHIKO UMEZAKI

Both the town mayor and the client determined that this
museum, standing on a hill on a cape projecting from the
southern tip of a small island in the Seto Inland Sea,
would serve the interests of educational and cultural
development. Their intention is to make it a place for
cultural exchanges based on the ideal of Living mediated
by nature, architecture, and contemporary art.

In sympathy with the client’s ideals, the architect has
integrated the building with the natural setting—sea on
three sides and mountains in the rear. Gallery space is the
core of the composition. To reduce the building’s appear-
ance of volume, most of the gallery space is underground.
The combination of unfinished concrete and split traver-
tine in the exteriors generates warmth and an expression
of the moderate changes worked by weathering.

The world of nature is brought inside the building in
the form of the contrasts of light and dark created by the
skylights and sunken courts that illuminate the under-
ground circular gallery and main gallery. Calculated
placement of concrete slab walls frame beautiful views of
the sea from the west-oriented stairstep terrace, restau-
rant, cafe, and hotel wing. The placing of sculpture in
what amounts to an outdoor gallery provides opportu-
nities to enjoy interchange between art and nature.

After investigating Tadao Ando’s architectural designs,
local workmen made models of the building until they
were familiar enough with it to work on the real thing.
Their efforts deserve special mention in this connection
and in connection with the difficulties of ensuring good-
quality concrete in such a remote site, of protecting
against salt damage, and of producing a natural appear-
ance in exterior walls inset with split stone.

Some aspects of the finished building fail to please
entirely. First of all, the architect adopted a negative
approach to the requirement for pitched roofs in
national-park sites like this. Further, the relation
between the museum and the hotel is so tenuous that the
building seems to be the client’s guest house. Nonethe-
less, the museum suggests a convincing way to exhibit
contemporary art in union with the world of nature.



