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THE FIELD MUSEUM-KOKINDENJU NO SATO
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Interior of the Cultural Exchange building.

B
P 12, 790m

ST 1,160.03m: (36F)

FEPRTARE 1,140, 67me (3H)

g s AR

MU ZCRAR b 2 By ORHOCTEEE DT 1R
bl o i 2 L W N

T 19914E12H ~ 199343 A

1t EIFEEE
SRS

[ZomeE] B8k THL Afr £ A > MRD18mn
TAZFNbNV—T 4 v BEELEHR—XF
EEY PR AR T2 AD18m 7
AT FNIN=D 47 AT VVARK by’
AN/ RTHFSR ToIr SMEE/ AT
FRENVENVY UM EE L BOE A
F—nt a7y FEEE 7TrIfYen
Y@ g [FERCEER] B ALCO
120mm Ry 7 A7 7 v b v—T 47 ATV
2Bk v FTA NSRS T AHRT T T A
Tov I 2 SMEEREE T R AARGS . Som
TAZFNIN—T 4 27 ZAX/NMERD 1 5mmifE
RY ¥rI7a—n BOE/ AF—vFyia
7 o FgEE 7w B v OB R
(FHEEE] AR /$his Tt Al 2FH 5 @750mm
PeRARES - Al = > oA @18m 7 A7 7 v
M= 42 AFUVABIK by FIA NS
RPFF ATV I L S AT 2' v X
v ) U IRMFOIRSYE L L BEEL R
Xy 7Fa—n ZAF—nFv a7y TR
T IBY e n Y —EEHT g IR/
AN —F— Ry ik e 2 FAR@300n
HELIKRD v xrigk

AL LS

[THEEF - > av 7 - BfFRI—+—] K&
EEIL3008 FAFvh—v | B /PBD12
m ARz a2 KIEARR= Y R D12
m  [FEREET PSR 3y T BRO
—F=1 K/ A=y b &4 EE/PBO12m
T2 v 2 K/ = B Y RIS . 8nn
R4 NATA Y [HERRLRE-ANE] KB —
HRE B RS AX—t R K 2T
WANER R4 MRTA S

ERARISER
BE WK IKFIR SRR ik ER
ke B L A A SR Pk TIS2T0NABE
PGB KR

BR ZEHR/®IERZE6.6kV  60Hz (B4
2—U o VEIZERE) AR EAT50kVAX2
$175kVA - 50kVA %S  150kVA
RS AR PEEASEEE  Z2oft/ A
K SR AT

BRM CHRCCER, T3 b 3 AROE BRE TRHCERE) B 1 ORRI—F—

Pond beside the entrance of the Exhibition building. Exhibition corner of the west wing.
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The To clan, which ruled this domain in the middle ages
of Japanese history, were noted poets. Lord Tsuneyori
(1401-84) studied the ultimates of the art under a noted
master named Sogi and as a consequence came to be
known as the Kokindenju ancestor. In 1981, the site of a
pond that had once formed part of the To family
mansion, promped local authorities to designate the site
a National Scenic Spot. With this development, the local
town went all out to create a field museum known as
Kokindenju no Sato.

The original plan called for one building to serve such
functions as cultural exchanges, meetings, and exhibi-
tions. The architect, however, proposed the creation of a
field museum in which three separate buildings are
connected by means of a garden designed for strolling.
The cultural-exchange building also houses a dining
hall. The exhibition building is devoted to Japanese-style
Waka poetry. And the training building contains a
spacious tatami-floored hall and a tea-ceremony room.
The plan not only incorporates site topography and
peripheral natural features, but also calls for flooding
unused paddy fields to create a pond. The buildings are
positioned to seem to float on the water’s surface. Nature
and architecture are integrated by means of a traditional
Japanese gardening technique called shakkei (borrowed
scenery) to incorporate into the overall composition
views of historical remains and a range of mountains
behind them on the opposite side of a nearby valley.
Contemporary versions of traditional pitched roofs are
used to blend the architectural forms with the foothills.
Wide interposed spaces and large openings permit
mutual interpenetration of architectural and natural
spaces. A combination of wood and steel structures
makes the composition possible. This and the finishing
of structural materials and complicated joinery posed
various technological design and constructional diffi-
culties. Another major problem was acquiring thatch for
the roof and finding workmen capable of traditional
thatching.

Designer and contractors worked together as a team to
give architectural realization to the town’s cultural base
for the renaissance of Waka-style poetry in a remote
mountain village. The resulting work integrates architec-
ture and the world of nature. Beyond that, however, it
represents a provincially inspired stimulus for the redis-
covery of traditional Japanese culture in general and
admirably suggests one way of dealing with the major
issue of restoring the kind of natural scenery that is today
being destroyed all over the country.



