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Location,”Koriyama City, Fukushima Prefecture
Owner,Koriyama City
Architects /' TAK Associated Architects Inc.
Contractors,/Obayashi Corporation

Toyo Construction Co., Ltd.
Completion Date,”October, 1992
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TOLF— K& )ERE~NDYT -T2+ 52583 Sub-entrance to the museum seen from the promenade.
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7o0LFr—FEYVEDOLEZAEL TENEN7 74— F&2R% Facade of the museum seen over the stone plaza.
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View from the south end of the stone plaza.
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Detail of the facade of the museum. Pattern-eched glass fixed in the inner glass.
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BROE—~nkEEx Stairway to the exhibition lobby on the upper level.
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BROE— EBOKRTIA b2 )—MIKLEASZOT vy F 7285 L TW3  Exhibition lobby. Exposed white-concrete wall in respose to the pattern-eched glass.
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The design on which the museum is based was selected in
a competition in accordance with Koriyama City Con-
solidated Plan Number Three. Provincial art museums of
this kind perform the important functions of cultural
excavation and exchange. At the same time, they must
deal with problems of their region and collection while
staying abreast of the latest local and international
developments. Some of them have their own distinctive
themes. Most often, however, they carry out a vague
trial-and-error method of attempting to raise their own
standards.

The Koriyama Museum started as a general provincial
facility to house a distinctive collection of contemporary
art plus a collection of works by artists with local
associations. Only the future will tell whether it can
break with the ordinary pattern to grow into a museum
with its own dominant theme.

In spite of these concerns, however, architecturally it is
superior for the followings reasons:

1) It is characterized by consideration of the natural
setting and topography. Making skillful use of the level
variation of the hilly site in the eastern part of Koriyama,
its composition seems to embrace the range of mountains
beyond the stone plaza. The building itself blocks the
winds blowing down the valley, thus protecting the
approach space and the stone plaza.

2) Its plan and scale are well balanced, and its spatial
composition is clear. The Long L-shaped exhibition
lobby modulates pleasantly between the exhibition halls
and the research studios.

3) Good advantage made of wood and unfinished
concrete, pattern-etched glass, and especially whitened
concrete are superior in terms of design and architectural
technology.

As these comments indicate, the museum is architectur-
ally excellent. It is to be hoped that its managers will
take advantage of its quality to vitalize it as a local
cultural transmission center.
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