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Location,”Meguro-ku, Tokyo
Owner,/GAJOEN Co., Ltd.
Architect,”Nikken Sekkei
Contractor,/'Kajima Corporation

Completion Date,November, 1991




7 b )9 LREE  Japanese garden in the atrium.
7 Y LEfAEEE  South wall in the atrium.
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4pEFIE S0 E— Banquet lobby on the fourth floor.
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Lobby of the fourth floor.

INUA oy b RFIVEEAGO T 70—F Approach to the hotel wing.

%= Guest room.
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Rikizo Hosokawa, a patron of the Japanese style of
painting, opened the first Gajoen, a combination tradi-
tional Japanese and Peking-style restaurant, in 1931.
Because of the novel service it offered both upper and
middle-class families alike, the Gajoen soon became one
of the most popular attractions in Tokyo. Its distinctive
interiors featured Mr. Hosokawa’s collections of sculp-
ture, mother-of-pearl inlay, and paintings by such artists
as Kiyokata Kaburagi and Shinsui Ito.

On the occasion of this total rebuilding, the client stated
his intention of expanding his business. His new require-
ments necessitated a whole complex including not only
the usual facilities for weddings and banquets, but also a
hotel combined with an office wing and art museum. He
further stipulated that materials from the old building as
well as surviving art and craft objects be saved and
reused to the maximum extent.

In order to create a complex that, while acceptably
up-to-date, preserves the feeling of the old Gajoen, the
designer employed a hybridization of the traditional
Japan and the modern to create something charming in
a novel way.

Ample garden space was possible along the banks of the
Megurogawa river, on which the long site is situated. A
traditional Japanese-style garden featuring ponds and
streams enhances the pleasant atmosphere of the
extended approach to the hotel and banquet-hall wing.

Part of the garden is covered with a lofty glass roof.
Restaurants and banquet rooms on several levels look
down into this atrium-like space, which helps generate
overall unity. Restrictions against blocking sunlight and
interfering with radio waves helped determine the sym-
bolic form of the office tower, which has become a
landmark in the neighborhood of Meguro Station.

The special technological and general-construction
measures adopted to preserve and recycle the client’s
collection of art and craft objects helped produce a
complex that has already become a famous feature in the
Tokyo scene.
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