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®fl7 74— F Facade on the south side.
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Part of a plan to redevelop the region in front of
Marugame Station, this building was erected to house
both a collection of art by Gen’ichiro Inokuma—
contributed by the artist to the city—and the Marugame
Public Library. The designer succeeded brilliantly in
creating spaces that unify architecture, art, and urban
spaces in a new Marugame cultural center.

The entire shell of the side of the building facing the
station plaza functions like a projecting gate. Its large,
recessed, inner, white-marble wall suggests the upstage
end of a stage or a motion picture screen. With its incised
reproductions of line drawings by Inokuma, the wall
projects an appealing personality in relation to the plaza.
Other exterior cladding including imported black slate—
the installation of which demanded great accuracy and
control—and extruded aluminum siding and the plain
treatment of sashes generate an overall appearance of
restrained decorum.

Beyond the entrance, which is unified with the large
marble wall, is the entrance hall and a small, symbolic
exhibition room. The simple inner approach is reserved
for the library. The main exhibition room and the upper
reaches of the library are on the second and third stories.
As is appropriate to functional needs, joint offices and
administration facilities are concentrated in the block on
the north.

A spacious separate staircases leads to such highly
public ancillary spaces as the museum hall, art library,
plastic-arts studio, and restaurant. Though perhaps
slightly excessive, this device results in pleasing spaces.

Simple, monochrome interiors set off the bright colors
and bold forms of Inokuma’s art works to good advan-
tage. Placement of library spaces is suitable, and the
stack shelves and desks are well-designed.

The virtually total freedom from sashes and framing
enhances the transparent effect of extensive areas of glass
imported from the United States and contiributes to the
simple elegance of the spaces. The designer’s great sensi-
tivity enabled him to avoid chilliness and produce spaces
of appealing warmth. Both he and the contractors, whose
technical skills satisfied the design’s demands for great
accuracy, are to be warmly congratulated. Fruitful com-
munications between the painter and the designer com-
bined with tenacity of purpose and close rapport
between designer and contractors have resulted in supe-
rior architecture.



