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Architect,/Tadao Ando Architect & Associates
Contractor,/Daiko Construction Co., Ltd.
Completion Date, September, 1991
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AL )EmAE 2% Pond of lotus viwed from the southwest.
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The temple Honpuku-ji, of the Shingon Sect, is located
in stand of trees overlooking Oiso Harbor on the island
Awajishima.

Exquisitely positioned in its beautiful natural setting,
the Mizumido, or Hall of Waters, is actually located on
the ground floor of the building, below an artificial lotus
pond. Access to the hall is by means of a staircase cut
into the center of the pond.

Visitors climb a gentle flight of stone steps beside the
priest’s living quarters and then pass along a narrow
aperture enclosed between two exposed-concrete walls,
one rectilinear and one curving. The small entrance is
reminiscent of the low nijiriguchi of the tea-ceremony
pavilion.

The subsequent series of tense, but transparent, spaces
includes few architectural elements but is strongly in-
fluenced by subtle alterations in natural lighting. The
result is a mood completely divorced from the everyday
world.

Immediately after passing the clear-cut end of the
concrete wall at the inner edge of the pond, the visitor is
suddenly confronted with a view of the sky and distant
mountains across the waters (400 tons) of the artificial
pond. This experience suggests a union with nature in
the search for truth superbly in harmony with Buddhist
philosophy.

The Buddhism that first entered Japan many centuries
ago created its separate world of religion by means of
regular architectural placement, grand scale, and bright
colors. As time passed, however, Buddhist architecture
developed along lines more in keeping with indigenous
Japanese cultural traditions, leading to greater freedom
of building placement and an increased emphasis on
harmony with the natural topography. In some instances,
such placement diverged entirely from continental
norms, as in the case of the famous Nageire-do hall of the
Sambutsu-ji temple in Tottori Prefecture. Intended as a
dwelling for the spirit, that temple actually clings to the
sheer face of a cliff.

In the case of the Honpuku-ji Mizumido, the head
priest of the temple requested the designer to create
something new and oriented toward the twenty-first
century. The architect responded by sublimating the core
element of Buddhist architecture—that is, union with
nature—in a building symbolizing special Japanese
psychological attitudes by employing water as the central
motif in the form of a lotus pond. The architect says that
the concept of the building was settled during the initial
telephone conversation in which the head priest request-
ed him to undertake the project. High-ranking priests at
the Kyoto temple Ninna-ji, the head temple of the sect to
which the Honpuku-ji belongs, reacted very favorably
when the plan was explained to them.

Inside and outside the building, exposed concrete is
the primary material. Curving in both plan and section,
the pond forms the roof of the hall and the ceiling of the
spaces below. As might be expected, the point of junc-
tion between walls and roof caused considerable techni-
cal construction difficulty. To solve them the architects
carried out exhaustive investigations on a full-scale
plywood model constructed in open space near the site.
The contractor put to good use a full understanding of
accuracy in concrete construction acquired ten years ago
during work on an apartment building designed by the
same architect for a sixty-degree sloping plot of land in
the lower reaches of the Rokko Mountains in Kobe.

Almost total reliance on the rationalist and
fuctionalist principles of Modern Architecture means
that today cities all over the world, whether in the tropics
or in the frozen north, look very much alike inside and
out. The Mizumido embodies the essential individuality
of culture and society, wich is being obliterated in such
global uniformity.



