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Location,/Agatsuma-Gun, Gunma Prefecture
Owner,/Kusatsu Ongaku no Mori Corporation
Architect,/Junzo Yoshimura Architect
Contractor,/ Shimizu Corporation

Completion Date, August, 1991
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The hall is a new concert venue for the Kusatsu Summer
International Music Academy, which has achieved admi-
rable results during its more than ten years of existence.
Moreover, it represents the realization of local citizens’
long-cherished dream for a suitable place to accommo-
date their musical and other cultural activities.

The site is located on a gentle slope in a national forest
not far from the Kusatsu Tengu ski resort. The silhouette
of the charcoal-gray, two-stage roof enclosing much of
the building’s space, which looks at home in its setting
of larch groves, is highlighted by acute eaves-edge angles
and three sharp-pointed skylights. The overall impres-
sion is of propriety and restraint.

The hexagonal hall, designed to promote intimacy
between performers and audience, is surrounded by
spaces housing the lobby and dressing rooms. Apart
from its shape, the auditorium is characterized by delib-
erately established rapport among lobby, hall, and the
world of nature outside. Enclosing the eastern half of the
auditorium, the lobby space is unified with the exterior
by means of large glazed openings. Furthermore, audito-
rium seating is visible from the lobby through the double
glass walls (with built-in light-blocking screens) that
separate the two spaces. During intermissions, the sky is
visible through the glazed opening (again fitted with
light-blocking shutters) behind the choir loft. Suspended
lighting fixtures soften natural light filtering into the
auditorium from the roof skylights. The dressing rooms
all command fine views, but the mountains as seen
through windows in the performers’ lounge are especially
impressive.

The way in which the auditorium makes even more
advanced use of acoustic technology evolved to deal with
sounds from rain and storms in the same designers’
earlier Yatsugatake Concert Hall was rated very high.

The hexagonal plan is generally thought to generate
difficult acoustical problems. Nonetheless, these prob-
lems have been admirably solved by means of such
measures as a sound-dispersing ceiling, a projecting choir
loft, and suspended lighting figures that double as baf-
fling boards. Composed of two kinds of differently fun-
ctioning triangular units, these beautiful lighting fixtures
suit the underlying triangular grid of the architecture.

The simple interior, dominated by the textures and
tones of Douglas fir, is both elegant and rich. The
cooperation and employment of industrialized building
methods that made it possible to overcome the harsh
conditions of a cold climate plus a short building period,
interrupted by winter, deserve special commendation.



