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KAZUMASA NAKAGAWA ART MUSEUM, MANAZURU
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This small, town-operated museum, located in a park dis-
trict in Manazuru, symbolizes the local administration and
stores and displays the art works of a one artist: Kazumasa
Nakagawa, who was active in many fields.

Overcoming the difficulties of a long, narrow, sloping site
along a prefectural highway running down the saddle of the
Manazuru peninsula, the designer has skillfully included
the scenery of the sea and mountains on the other side of
the valley while striving to blend the buildings with the set-
ting by means of a composition employing small units of
equal height. Adopting this approach was the first step to
success in the project.

To display Nakagawa’s art works in diverse genres, the
architect divided a long, narrow building parallel with the
approach into a number of articulated exhibition spaces
connected by means of a bridgelike double-height corridor
and a lobby opening on a courtyard. The result is a modulat-
ed and varied spatial composition that establishes a detailed
scale while producing the residential, everyday, intimate
mood the designer aimed for.

Another element promoting a feeling of intimacy is the
selection of simple yet self-assertive materials like the sul-
furized copper roofing on the vaults and the treatment of
shuttering joints in the unfinished-concrete exterior walls.
Detail work makes full use of the nature of these materials.
As a consequence of contact with human hands, wood,
stone—especially in the bush-hammer finished stone floors
produced from local materials with the help of local stone
masons—metal, and concrete escape the chilly quality often
observed in public architecture. This is a valuable achieve-
ment.

In the successfully planned, small, tea-ceremony pavi-
lion, across the courtyard from the lobby, calligraphy and
ceramics by Kazumasa Nakagawa are displayed in a daily-
life microcosm. Together with fine design, management and
maintenance contribute to the great popularity of this
museum.

Other factors deserving respect include detailed plan-
ning, effort, and ingenuity enabling contractors to over-
come difficulties inherent in the nature of the site; the
efforts of the local authorities in sponsoring a competition
that led them to a good architect; and careful maintenance
using both building and setting to best advantage.
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