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SHONANDAI CULTURAL CENTER AT FUJISAWA

FriEsh,#%)|| REERTIMEEAE | -8 Location,/Fujisawa City, Kanagawa Prefecture
BEX HRH Owner,/Fujisawa City
/S RENGRF - BEAEIEMASH Architects,/Itsuko Hasegawa Atelier
(HASHARBEBERTE=ER+ (Kimura Structural Engineers +
MRS REEBEFRAT) Umezawa Structural Engineers)
BIE /RS KA Contractor,/ Obayashi Corporation
e T,1990% 7 B31H Completion Date,/July, 1990
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Since 1984, the city of Fujisawa has been planning a cul-
tural center based on three ideas: “children, the local
region, and dialogue.” The design of Itusko Hasegawa was
selected in an open competition held in 1986. Proposing a
topographical space contiguous with the local region, her
proposal aimed to provide a happy children’s culture center
combining a social commemorative element with flexibility
of actualization. Working plans were drawn up after exten-
sive consultation' with specialists and local citizens; and
construction, which began in 1987, lasted for three years
and a month. Part of the complex opened in 1989, and the
entire center was ready for use in October, 1990.

With its two space domes, stream, artificial pond, groups
of triangular forest like huts, elaborately varied rooftop
walkways, and planting, the exterior generates a novel and
unusual impression. Forms, light, and sounds combine to
suggest the kind of public architecture that Hasegawa des-
cribes as a place to which visitors go, for some reason or
another, and, once there, discover both emotional experi-
ences and peace of mind.

The children’s building houses a space theater with a
dome screen 20 m in diameter, a workshop, and an exhibi-
tion hall. For the sake of familiarity, the openings and walls
on the side of the workshop facing the plaza are childlike in
scale and color. The effectiveness of the exhibition hall is
greatly enhanced by content and equipment devised to pro-
mote children’s participation and to be integrated with the
architectural space.

The community center includes a gymnasium and a com-
mon room on the basement level. A light court with natural
earth walls and planting ensures good ventilation and safe
evacuation routes in the basement spaces, which are pleas-
antly insulated from above-ground noises.

A civic theater is enclosed within a dome 37 m in dia-
meter. A stage capable of five configurational variations
serves to integrate performers and audience. A distinctive
sound-spot support system solves acoustical problems
inherent in dome structures.

In addition, solutions were devised for various technical
construction problems, including dome-structure assembly,
improving sound insulation, and suppressing the buoyancy
of a basement that accounts for two-thirds of the building
total.

Abundant use of free forms characterizes the design of
the cultural center. Intense cooperation between the archi-
tect and Shuji Yamada, who worked with tiles and cement
panels, and Akira Kuju, who hand-executed the plastering,
ensured that final effects accurately reflect design inten-
tions.

Two years have passed since this novel cultural center
opened. During that time, successful planting and mainte-
nance plus the appointment of excellent management per-
sonnel have contributed to the popularity of the facility,
which attracts the large numbers of nonlocal visitors.
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