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YOKOHAMA PRINCE HOTEL

FrfEHh, /#8Z5)|| B EHBEF X3S 3 -13- | Location,”Yokohama City, Kanagawa Prefecture

BEE ARKEMRASE Owner /SEIBU Railway Co., Ltd.

ETENE REEEHEHR Architect,/T. Murano & Mori Associated Architects Office
MILE, RS KR Contractor,/ Obayashi Corporation

% I,1990% 3 B3IH Completion Date,”March, 1990
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24— bIL—LiBE Bathroom of the sweet room. FE(V1>) Guest room(twin type).
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The Yokohama Prince is located in the southern part of the
city, where its powers of attraction stimulate development
and growth. To take advantage of the beautiful views from
the site—where a villa for a member of the imperial family
once stood—all of the hotel guest rooms are on the sea side.
The beautiful long, bow-shaped facade seems to rise natu-
rally from among the trees. Seen from the sea, the hotel
suggests the bridge of an ocean liner. The subtle reverse
curve at each end of the facade bears the clear stamp of the
designer.

Each of the small bay windows—a speciality of the
architect—casts its own shadow, thus altering the appear-
ance of the facade curve as lighting changes throughout the
day. There are few examples of horizontal fenestration as
lovely as this one. The designer and his staff have been
using large aluminum-cast window frames like these since
they designed the Chiyoda Life Insurance Co. Headquar-
ters, in 1966.

The plan provides completely different entrances and
different welcoming scenes for staying guests and guests
coming solely to attend banquets or other social functions.
In an unusual departure, staying guests enter one end of the
building. As they walk the somewhat long distance to the
elevators, they derive a sense of lively horizontal motion
from the curving glass lounge walls on one side and the
folded inner walls on the other. In contrast, the banquet
entrance, in the inland facade, leads directly into a soaring,
open (4 stories), blue space suggesting the vertical swaying
of an undersea world.

The convex seaside facade and the concave inland facade
of the bow-shaped building differ sharply in mood. The for-
mer strongly expresses looking out to sea, whereas the latter
has a sloping wave-contoured roof that suggests protecting
the old imperial villa that used as a part of this hotel.

All of the meticulously developed design—from overall
exteriors to staircase handrails—bear the elegant imprint of
the architect. The preponderance of curved surfaces
imposed great difficulties on both architect and contractors.
The builders’ efforts in using many different materials to
produce the required curved planes on scales as large as
these deserve high praise. Construction of this kind will
probably become more difficult to carry out in the future.
This hotel is very valuable as indication of its possibility
today.
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