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KAWAMURA MEMORIAL MUSEUM OF ART

e,/ TEREREHIRF63I Location /Sakura City, Chiba Prefecture

BET /KART FEFITEKRAS Owner ~Dainippon Ink and Chemicals, Incorporated
st B IRRENREEM Architect /Ebihara Associates

MIE / MHRAEHTFITEE Contractor /Takenaka Corporation

#% T 19904 4 B 168 Completion Date ~April, 1990
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Few of the many regional art museums in Japan are com-
bined with research institution as attempts to link the spon-
soring organization and local society. One example of such
a combination is this museum and dining hall positioned on
the opposite side of a decorative pond from the research in-
stitute. Research workers in the institute find viewing the
museum restful and relaxing. At the same time, visitors to
the museum cannot avoid being made conscious of the ex-
istence of this owner’s research facility beyond the pond.

The designer of the museum has striven to enable visi-
tors to experience art works from various periods and set-
tings—especially those produced since the end of World War
II—in surroundings compatible with their styles. For in-
stance, Impressionist paintings, which may once have been
shown in relaxed salons, are displayed in generous vaulted
room with a feminine mood. Modern works that seem to
speak to the inner mind are displayed in small, dark corners
where the viewer confronts them in solitude. A large, blaz-
ing space evocative of a vibrant new cosmos has been pro-
vided for contemporary American art.

The architectural composition consists of 3 buildings of
different forms assembled as if to illustrate the oriental triad
of Heaven, Earth, and Humanity. The turrets of the
entrance hall, the heart of the composition, embody the
thoughts of both the client and the designer. The 2 inter-
secting circles of the plan symbolize the lives of 2 genera-
tions of company leaders: the original founder and his heir,
who further developed his father’s work. Two large, floral-
shaped sculptures in cloth in the ceiling over the entrance
hall filter illumination falling from the turret pinnacles.
Colored light from stained-glass windows in one wall enrich
the overall mood.

For 40 of the roughly 70 years of friendship he shared
with the founder and his son, the designer was entrusted
with planning and designing the company’s buildings. In
the light of this relationship, the overlapping circles of the
entrancehall plan might be interpreted as symbols of the
mature relation between these men. A similar trust devel-
oped with the contractor, who, during those 40 years, was
responsible for the construction of 200,000 square meters of
work designed by this architect for the Kawamura’s Co.

This memorial museum is the crowning result of the
efforts that all 3 parties devoted to developing this relation
of trust. Sadly, the architect did not live to see completed a
project into which, from concept to detail, he had poured
his utmost energies. An excellent example of fine results of
trust among client, designer, and contractor, the museum
commemorates the eightieth anniversary of the company
and seventy years of friendship.
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