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NICHIREN SHOSHU HEAD TEMPLE TAISEKI-JI MUTSUBO

Fire#h 38 BE = £ 52057 Location,/Fujinomiya City, Shizuoka Prefecture
BET RYEAN BEERBARLUXARSE Owner/Nichiren Shoshu Head Temple Taiseki-Ji
ETE BEKEFRGRASH Architect/ Shimizu Corporation

BILE TEKERMX 4 Contractor ~Shimizu Corporation

@ I,1988%F 9 A30H Completion Date ~September, 1988
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The building called the Mutsubo is a training hall for priests at the
Taiseki-ji, the head temple of Nichiren Shoshu Buddhism. As is
fitting for a building of this nature, it is entirely wooden. The most
careful research was devoted to all aspects of its design and construc-
tion, including selection of material, building method, and details.

In working out the design, the builders conducted a thorough
study of traditional Japanese architectural proportions and joinery
from as early as the Asuka period (552-645). The sincerity with
which they performed this study and strove to us in preserving and
transmitting traditional building techniques deserves high com-
mendation, as does the feat of building a valuable piece of traditional
architecture under conditions prevailing today.

The interior of the hall (10 bays or about 18m to a side) is a single
large space supported by only 4 posts. In Japan, in some traditional
buildings, certain parts of the floors and ceilings of rooms like this
one are raised to symbolize the exalted social position of the per-
sonages for whom these special zones are intended. To eliminate all
consideration rank, in the Mutsubo, the floor level is uniform
throughout, as is the ceiling height. The number of supporting posts
is less than half what would normally be reguired in a room of this
size. Creating a framework strong enough to support the load
demanded very strong joints and connections. To ensure safety in
time of earthquake, actual-size tests were carried out.

The client insisted that the building be made entirely of domestic
zelkova heart wood naturally dried for more than ten years, Under
current conditions, it is very unusual to be able to obtain such mate-
rial in the quantity needed for this project.

Eagerness for authenticity, another noteworthy aspect of the pro-
ject, is reflected, not only in the traditional joinery methods, but also
in the refusal to use metal in the structure. Although the building
cost much more than ordinary, its value in transmitting traditional
techniques must not be overlooked. This value reflects in the dignity
and elegance of the neat design and the pleasing textures of wooden
surfaces left unpainted, in keeping with Japanese tradition.

As part of the construction process, accurate real-size drawings
were prepared. Scrupulous attention was paid to fire prevention.
And, to avoid damaging wooden materials, no metal scaffolding was
employed; and all workmen wore slippers and white cloth gloves on

the job.
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