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Firedth R EEEX AL F 1L2-8-44 Location,/Tokyo
BEE MEIEA BBEERSEEM Owner  Machinery and Information Industries Promotion Foundation
REHE MRS BRESFTEEHER Architect /Fumihiko Maki+Maki and Associates
BILEEERIMRA 4 Contractors,“Kajima Corporation

BRERHER S Shimizu Corporation

A%t B O Hazama Corporation
w I 1989% 4 A30H Completion Date ~April, 1989
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AEMSE  General view of the south-west. #4: BBRISLE RS  right:Part of the west elevation.
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74T Foyer on the 4th floor.
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Ju Entrance hall. ' ’ — . " A - .
\ T2k 7y 2RS57 -T2 Entrance of the fitness club on the 2nd basement floor.
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2BETE751473')— Tepia Library on the 2nd floor. 1B57E 77542 Tepia plaza 2 on the 1st floor.
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Created as a demonstration of the latest technology of the mechan-
ical-information industry, the building itself is a model of the charac-
teristics of that industry in Japan today. Suitable diversification of
the plastic expression effects a gentle transition from city street to
the urban park in which the buildings stands. A square grid 145cm
to a side is the measurement module, and the gleam of aluminum is
the expressive key note. The aluminum simultaneously represents
the feel as well as the characteristic regularity and apparent unorna-
mental asceticism of metal, one of the basic materials of modern
mechanical industry. But the refined aesthetic sensibilities and the
meticulous ingenuity of the contractors are responsible for the
building’s abstract plastic beauty. Specifically, this beauty is the pro-
duct of a splendid sense of order in lines and planes created by hard
metal and glass.

A slight separation between the structural body and the walls and
windows delineating spaces results in details in the spatial layer as
fine as those in fittings and partitions and no visual exposure of the
structural body in its true massive form.

Dimensional order and textures are beautifully consistent in
everything from the architecture to furnishings and appliances. The
architectural details can be said to have been treated like furnishings.
A combination of modern materials and something like handicraft
can be seen in walls that make a single surface of triple-layer glass
and in rigid draperies made by pouring silica between two sheets of
glass. The designer’s rational sensitivity preserves the coolness of the
composition.

The greatest characteristic of the building is its use of metal to
represent Modern-Architectural expression in its most mature form.
This is not a case of using metal cladding for purely economical
reasons. The material was selected for its dignity and complete relia-
bility. Though, in connection with this last trait, it resembles stone
and concrete, metal differs from both in being lighter and in having
a gleaming, modern appearance. In a sense, the building represents a
translation in metal of the orthodox forms of the spaces Modern
Architecture cultivated in concrete. The building demonstrates none
of the chilly quality associated with standardized, mass-produced
industrial metal products because the designer has given precedence
to aesthetic considerations in freely composing spaces employing
only the finest materials. An above-standard budget and a proper
design have resulted in spatial beauty indicating the way architecture
really ought to be.

As is proper to its other name—the Mechanical Information
Industry Memorial— the building manifests the essential elegance of
industrial products. The combination of the latest technology
(characteristic of modern-day Japan) and meticulous workmanship
made this possible. Consequently, TEPIA is superlative architecture
certain to survive as a landmark into coming generations.



