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Location “Akigawa City, Tokyo

Owner “Akigawa City

Architect /AXS Satow Inc.

Contractors,”Tokyu Construction Co., Ltd.
Goko Kensetsu Co., Ltd

Completion Date,February, 1989

EESH#E  Facade.
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anx—FEBLTIMS5>2%8%  View of the entrance through the colonnade.
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Foyer on the 2nd floor.
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Akigawa (population 50,000), a new town in the Tokyo metropolitan
area, 1s located in a beautiful green and hilly part of the Okutama dis-
trict at the confluence of the Tamagawa river and one of its tribu-
taries. An original plan is being implemented in a location near the
center of the town. A pilot element in a town-planning district, the
Kirara Hall looks idiosyncratic against an incomplete town setting
where land apportionment is still in progress.

The mayor, a man of lofty ideals, advanced the plan for this hall
because of his eagerness to cultivate a high-level local culture and to
create a nucleus for the generation of superior urban spaces.
Although, in Japan today, such buildings tend to be multipurpose,
the mayor wanted this one to serve mainly as an auditorium for
musical performances. The consent of the city council enabled him
to determine policies along this line.

In order to actualize the mayor’s aims, the designer evolved an
unusual spatial composition involving transition from a colonnade
to the entrance lobby, then to the foyer, and finally to the audito-
rium. In the process, he consistently took into consideration both
the surroundings and the need for a nuclear facility in the future
center of the city.

The freshness of the auditorium interior derives from the peaked
ceiling (like the underside of a gabled roof). The acoustical disadvan-
tages of this form have been skillfully countered by means of careful
use of the administration circulation spaces on the third-floor level.
Throughout the building, it is possible to detect evidence of the
cooperation, shared goals, and best efforts of client, designer, and
contractor.

Their works have paid off in accolades from artists who have per-
formed in the auditorium. The conductor Naozumi Yamamoto has
said that the auditorium magically calls forth the music within per-
formers’ hearts. Singer Tokiko Kato says the mood of the space
enables her to relax and sing her best, even on tense first nights. The
Vienna Clarinet Quintet describe the sound of the hall as fantasti-
cally soft and like that of their own home hall.

Harmonious effort on the part of the mayor, with his incentive
and vision; the designer; and the contractor have made this audito-
rium familiar and popular among the local people. This and events
for civic participation as well as glowing comments from specialists
in the musical world contribute to the impressiveness of the
building.
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