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AXFR—I by TZ54 b Detail of the main hall ceiling-light.
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Standing exhibition room on the first floor.

Standing exhibition room on the first floor.
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Hiroshi Hara, Gun Sasaki, Iwao Funahashi

The form of the museum, which is a fifteen-minute walk
from the Mito Station of the Japan Railways, has been devised
to correspond with the Kobun-tei tea-ceremony pavilion in the
historical Kairakuen gardens and the beautiful pond called
Sembako. In 1978, a prefectural construction committee
drew up a list of conditions for the building’s design. It was
to be suitable to the nature of the prefecture as one of the
origin points of modern art in Japan. In addition, while being
modern in mood, it was to fit firmly into the art history and
tradition of Ibaraki. Moreove, it was to be easy to understand
and provide local citizens with a place to relax and come into
contact with works of art from all over the world.

The design, satisfies these conditions, results in a horizon-
tally oriented, relatively low building harmonizing with the
water and greenery of the park site (28,710m?). The deep
eaves of the verdigris-colored copper roof cast pleasant
shadows on the exterior walls, which reflect in the waters of
the pond.

The design idea is said to have originated with selection of
the exterior cladding material, a bright, warm-hued granite
from Portugal. The use of imported stone necessitated a
uniform cladding-unit size : 1,100 X500mm. To protect
priceless works of art from changes in temperature and humid-
ity, behind the stone (installed by means of the dry system) are
two layers of insulation material and two layers of air.

The vast, dynamic hall space immediately inside the main
entrance is planned as a communications zone and a place in
which to display sculpture. It is illuminated naturally from
above by means of a skylight. Exhibition rooms are arranged
around the hall on the first and second stories. Use of newly
developed, large, movable panels provides flexibility to meet
the needs of various kinds of shows and makes possible
multidimensional, serial displays. Because of the easy-to-
understand plan, the visitor is always aware of his own location
and destination.

Ceiling lighting is of the utmost importance to art
museums. In this instance certain steps have been made to
ensure safe, uniform illumination. The skylight is ficced with
multilayer glass and with a milky screen to cut ultraviolet rays.
An automatic system controls the louvers of the skylight and
artificial illumination.

Basement storage facilities, planned to be large enough to
satisfy future space demands, are completely insulated and
provided with dew-prevention devices. The splendid, intelli-
gent design makes the fullest use of modern scientific technol-
ogy, outstanding materials, and excellent construction preci-
sion in a building of the highest artistic quality.
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