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REVIEW

While providing the people of Kyoto, a city rich in historical tra-
dition, with a new public facility for familiar social activities, this
museum represents a novel, contemporary, architectural interpreta-
tion of traditional Japanese forms.

The site, which overlooks a moat, is adjacent to the great ver-
milion torii gateway to the Heian Shrine and is a pivotal location
for both local people and visitors. Because the site is very small
in comparison with the floor area of the building, designing the
museum would have been an extremely formidable task for an ar-
chitect of less ability. The designer has, however, used this difficul-
ty as an advantage in the production of a dignified, individualized
museum that it easy to relate to.

The contents are contained within the simple outlines of a rec-
tangular solid that covers virtually the entire site, but the result is
bright and light instead of dark and heavy. The exterior is governed
by an overall grid made up of units 1.5 meters to a side. The ex-
terior cladding employs gray granite, metal, glass, and double glass
with white glass-fiber. The design is an instance of lucid reason
realized as abundant sentiment. East and west overlap in a com-
bination of keen contemporary technology and gently traditional
handcrafting.

Hisao Koyama,Gun Sasaki, Takashi Nakajima

In the double-height entrance lobby,a staircase mounts upward
in light pouring from above.This together with the light reflected
upward by the water of the moat outside make the lobby space
seem less like a traditional art museum and more like an art-or-
namented urban plaza—or perhaps a communal room-—inside a
piece of architecture. The pleasure derived from touring the metic-
ulously designed upper exhibition spaces is similar to that derived
from strolling through a small city within a city, or a town locat-
ed in the imagination. From the windows of the salon on the
upper level, the vermilion torii gate outside seems an abstraction
in part of a novel reinterpretation of the Kyoto landscape, includ-
ing distant Higashiyama and its neighboring mountains.

None of these subtly designed forms and details could have been
realized without the skills and effort of the contractors. Installation
of the exterior precast-concrete and granite panels and of the
new-style aluminum curtain wall demanded great accuracy and
high-level perfomance and reliability. In addition, the contract-
ors are especially to be praised for the way the conquered the
difficulty of a high water table and created a basement in which
it safe to store works of art.
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