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RO ARERZE (2 F)  Exhibition hall.

ANEBIH; (4 B%)  Doll-play theater.
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As a building and as a home for a fairy-tale collection of dolls, this
building has already become a popular landmark in Yokohama. One
reason for its appeal is the way in which formative media have been
manipulated to integrate the opposition and fusion of a number of
elements.

A primary example of such opposition-fusion is the way the build-
ing combines several houselike units into what amounts to a town-
scape. Such materials as delicately poured, unfinished concrete; flat,
pale-pink tiles; and square-pane glass in openings occur in opposi-
tion-fusion in terms of scale, texture, and color.

The replicating and overlapping forms of the roof pinnacles of the
exterior blocks recur in the designs of exterior walls and then inside
the building in a scale diminuendo leading strongly inward. This
stage treatment of scales is a way of passing from architectural plan-
ning to exhibition design and from the world of human beings to the
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world of dolls.

In addition to its primary function as a place in which to display
dolls, the facility is important from the transportation and traffic
standpoints. Its pedestrian deck now connects with France Hill by
means of France Bridge and will connect with Yamashita Park by
means of a pedestrian crossover currently under construction. In
addition, it has parking space for twenty-seven buses operating in the
nearby Kannai District.

Another example of what can be called formative media at work is
the relationship between the design and the actual construction. The
forms were such that preparing shuttering for the concrete
demanded a great deal of highly delicate handwork. In some
instances, drawings of interior and exterior shuttering were prepared
as bases for full-scale test pourings. Such work demanded a high level
of unified effort on the part of both designer and contractor.




