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location————Matsue City, Shimane Prefecture
owner—————Matsue City
architects———Nikken Sekkei, planners, architects,
and engineers
Kyodo Kumiai Kenchiku Gijutsu Center
contractors———Kajima Corporation
Matsue Doken Co., Ltd.

completion date—November, 1985
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Matsue, a city of major importance in Shimane Prefecture, is cur-
rently undertaking steps to make itself more internationally appealing
in terms of culture and tourism. Ths new culture center is one of
those steps. The process whereby it came into being represents an
example of local independence. In 1985, a designated competition
was held to chose a design for the building; and selection was made
by local authorities with no reference at all to outside authorities.

The famous Grand Izumo Shrine, located not far from Matsue, is
evidence of this region’s ancient, romantic, and distinctively noble
architectural culture. Moreover, its scenic beauty and refined culture
make Matsue one of those highly popular places about which the
Japanese people in general entertain nostalgia and where many of
them would like to live.

The major theme of this building was determining an outstand-
ing expression for a cultural facility that can internationalize the
characteristics of a region like Shimane Prefecture and Matsue. In
more concrete terms, the problem was spatially uniting the distinct
functions of a concert hall and a library on none-too-abundant public
capital.

The designer sought an image for dealing with these issues within
his own knowledge of history; that is, in a comment in the second
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------------------- Keijin Kamino, Shoichi Sano, and Yu Kubota

volume of the Nihon Shoki, the oldest written history of Japan, to the
effect that columns should be high and stout and boards wide and
thick.

The two masses of the concert hall, called Plover Hall, and the
library stand side by side, facing the front plaza. The viewer approach-
ing Plover Hall is strongly impressed with a cultural signal suggesting
ancient Japanese palace architecture. The flanking library and gazebo
limit this image and bind the whole ensemble into one spatial expres-
sion.

The heavy exterior columns and the broad copper roofing sheets
(the boards of the architect’s image) might have looked stolid. But
skillful use of them creates in the viewer’s eye an image of compact-
ness and warmth similar to the feeling experienced upon seeing cer-
tain large, ancient, pottery vessels.

The column theme, first stated on the outside, is continued into
the lobby and then into the composition of the concert hall for unity
of interior and exterior.

The intermediate entrance hall smoothly mediates between the
concert hall and the brightly functional library interior. All in all, the
complex is outstanding for the way in which it makes living use
of local color in harmony with modern cultural-facility functions.
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