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HAMAMATSU SCIENCE MUSEUM

PrfEth—FRE B E At EF S 256— 3 location—————Hamamatsu City, Shizuoka Prefecture
BEF— KRS owner—————Hamamatsu City

MASHBRET YA CHRA architects————Environment Design Institute

K EEEXES 4 contractors———Taisei Corporation

FAEIGKRSH Nakamura Construction Co., Ltd.
WwT—— 19863 B 31 H completion date—March, 1986
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Exhibition hall on the second floor.
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Top lights above the exhibition halls.

79




Planetarium on the fourth floor.
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[REV'EW] ................................................................ Hisao Koyama, Hisashi Ogitani, and Takashi Nakajima
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| [F= ﬂ ‘ :%D‘ . T EEN One of a number of epoch-making museums of various kinds ting children to play as they experience the exhibitions. Abundant
‘ o — ‘:p mnzal Il | ]Z‘p‘\_,‘ 3 S recently built in Japan, this unusual Hamamatsu Museum of Science alterations of scale in the interior spaces plus original treatment of
T — === | r w ‘ is firmly rooted in the distinctive industrial nature of its city. The details stimulate both pleasure and interest. Color schemes success-
—= == H | E‘i‘;ﬁimh I —— city’s plan in undertaking the construction of such a museum is fully employ bold and novel combinations. The designer has applied

wonderful, and the willingness of local authorities to leave scale and
content up to the designer Man Senda is admirable.

The designer has fully complied with city wishes in terms of con-
cept and design. His fundamental approach consists of three ele-

his ideas not only in the building, but also in the exhibitions, exterior,
construction, and even the neighboring streets. To reinforce the idea
that this is an open, urban facility, he has wisely erected no fences
around the site.

r EQ l % \:' = ments. First, the building must be more than a container: it must be A building that exposes equipment and piping and treats architec-

3 L] F D ﬁ IR e i a display in itself. Second, in addition to merely looking, visitors ture and equipment as a unit poses serious difficulties for the contrac-

L;%»;sm%éimz 0 ﬂﬂﬂﬁﬂﬁ o should experience the museum. And third, transcending old- tor. In this instance, a high level of workmanship has solved the
— — fashioned patterns, the display space should become a total environ- problem.

/ LlF_'_ e ; ment. Senda’s talents and his experience as a playground designer The immediate proximity of the tracks of the Superexpress Rail-

enabled him to realize these aims in a building unparalleled for pleas- way must have aggravated construction hardship. But, now that the
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ure and individuality. To indicate that, like a space rocket, a building
is a complex piece of energy and mechanical equipment, machinery
and piping are exposed, as if they were exhibitions. The resulting dis-
tinctive space is a result of mutual dovetailing of architecture and
equipment with displays.

difficulty has been overcome, train passengers are permitted to enjoy
momentary glimpses of the colorful museum as they flash past. The
best proof of the success of the building is the 200,000 people who
visit it annually—an unusually large attendance for a regional
museum.

The floor planning calls for large circuit movement lines permit-
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