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Sunken garden for workshop.
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XEX+ 31 — Gallery for citizen.
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The location, on the north side of Kinuta Park, in Setagaya Ward,
Tokyo, is adjacent to a parking lot. As part of a citywide program of
improving and expanding parks, it was decided that an art museum
was needed in this richly wooded environment to serve as a deeply
rooted, familiar part of local society and a leisure facility. In attempt-
ing to select a designer, the Museum Construction Committee,
established in 1982, came to the conclusion that, to make the best of
the design in the creation of a museum, they should concentrate on
the nature of the architect as a person. Ultimately they selected
Shozo Uchii.

Thereafter, they worked closely with him on both the basic and
working plans and functioned as an excellent organizing body
through such acts as seeking assistance from government officialdom
for the realization of the architect’s intentions. They deserve special
commendation for the unusual way in which they included the
whole environment in their creation of a local cultural facility.

At first glance, the museum seems so much at home in its setting
that it might have grown and matured there for a long time. Various
elements combine organically to realize beautifully the architect’s
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conception of a “park museum.” Some of these elements are the hori-
zontality of the corridors and pergolas, the delicate division of space
and structure, the preservation of existing trees, the semiopen L-
configuration of the building partly surrounding the front plaza,
meticulous design, controlled color schemes in the exterior tiles and
the copper roof, and other details.

Another noteworthy characteristic of the museum is the func-
tional variety in which readily accessible, familiar culture and leisure
spaces interreact within the overall interior-exterior composition.
Various spaces, including the front plaza; the special-exhibition halls
with their views through courtyards where beech and oak trees
remain; the exhibition patio, back to back with the special-exhibition
rooms and visible across a small terrace; the two levels of standing-
exhibition rooms, which surround this patio; and the tea lounge,
combine in one musical complex. In wanting to make the museum a
combination of both exhibitions and performances, the architect and
the current management agree entirely and make a great contribu-
tion to local creative activities.
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